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COMPANY 





A voice comes to one in the dark. Imagine. 
Li 

To one on his back in the dark. This he can tell by 

the pressure on his hind parts and by how the dark 

changes when he shuts his eyes and again when he 

opens them again. Only a small part of what is said can 

be verified. As for example when he hears, You are on 

your back in the dark. Then he must acknowledge the 

truth of what is said. But by far the greater part of 

what is said cannot be verified. As for example when 

he hears, You first saw the light on such and such a 

da:·· Sometimes the two are combined as for example, 

You first saw the light on such and such a daY and now 
� . 

:·ou are on :·our back in the dark. A device perhaps 

from the incontrowrtibilitY of the one to win credence 

for the other. That then is the proposition. To one on 

his hack in the dark a voice tells of a past. With occa­

sional allusion to a preS('nt and more rarel:· to a future 

as for example, You will end as :·ou no·w are. And in 
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another dark or in the same another devising it all for 

compan�-. Quick leave him. 

Use of the second person marks the voice. That of 

the third that cankero us other. Could he speak to and 

of whom the voice speaks there would he a first. But 

he cannot. He shall not . You cannot. You shall not .  

Apart from the voice and the faint sound of his 

breath there is no sound. None at least that he can 

hear. This he can tell bv the faint sound of his breath. 

Though now even less than ever given to wonder he 

cannot but sometimes wonder if it is indeed to and of 

him the voice is speakina. Ma\· not there be another 0 . 

with him in the dark to and of whom the voice is 

speaking ? Is he not perhaps overhearing a communi ­

cation not intended for him? I f  he is alone on his back 

in the dark wll\- does the voice not sav so ? Wh \- does 

it never sa:· for example, You saw the light on such 

and such a dav and now vou are alone on \·our back 

in the dark? Wh:· ? Perhaps for no other reason than 
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to kindle in his mind this faint uncertainty and embar-

rassment. 

Your mind never active at anY time is now even less 

than ever so. This is the t�-pe of assertion he does not 

question. You saw the light on such and such a da�­

and vour mind never active at anY time is now even 

less than ever so. Yet a certain activit\- of mind howev-

er slight is a necessar�- complement of compan�-. That 

is wll\- the voice does not sa\-, You are on vour back in 
. - -

the dark and have no mental activit\- of anY kind. The 

voice alone is compan�- but not enough. Its effect on 

the hearer is a necessar�- complement. 'Were it onl�· to 

kindle in his mind the state of faint uncertaintY and 

embarrassment mentioned above. But compan�- apart 

this effect is clearh- necessan-. For were he mereh- to 

hear the voice and it to have no more effect on him 

than speech in Bantu or in Erse then might it not as 

well cease? Unless its object be b�- mere sound to 

plague one in need of silence. Or of course unless as 

above surmised directed at another. 
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A small boy you come out of Connollv's Stores 
• J • 

holding �-our mother b�- the hand. You turn right and 

advance in silence southward along the highway . After 

some hundred paces �.-ou head inland and broach the 

long steep homeward. You make ground in silence 

hand in hand through the warm still summer air. It is 

late afternoon and after some hundred paces the sun 

appears above the crest of the rise. Looking up at the 

blue sb· and then at Your mother's face ,-ou hrt>ak tlw 

silence asking her if it is not in realit�· much more 

distant than it appears. The sk�- that is . The hhw sk�- . 

Receiving no answer �-ou mentall�- r<.>frame �-our lflWS­

tion and some hundred paces later look up at her face 

again and ask her if it does not appt•ar much less di!:i­

tant than in realitY it is. For some reason You could 

never fathom this (1uestion must have angered her 

exceeding!�-. for she shook off �-our little hand and 

mad(• YOU a cutting retort von hav<· never forgotten. 
'· . � 

If tlw voict• is not speaking to him it must be speak ­

ing to another. So with what reason r<··mains he r<�asons. '-

To another of that other. Or of him. Or of another still. 
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To another of that other or of him or of another still. 

To one on h is back in the dark in anY case. Of one on 

his back in the dark whether the same or another. So 

with what reason remains he reasons and reasons ill. 

For were the voice ::>peaking not to him but to another 

then it must be of that other it is speaking and not of 

him or of another still. Since it speaks in the second 

person. Were it not of him to whom it is speaking 
speaking but of another it would not speak in the 

second person but in the third. For �xample, He first 

saw the light on such and such a da�· and now he is on 

his back in the dark. It is clear therefore that if it is 

not to him the voice is speaking but to another it is 

not of him either but of that other and none other to 

that other. So with what reason remains he reasons ill. 

In order to be company he must display a certain 

mental activity. But it need not be of a high order. 

Indeed it might be argued the lower the better. Up to a 

point. The lower the order of mental activity the better 

the company. Up to a point. 

You first saw the light in the room you most likely 
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were conceived in. The big bow window looked west 

to the mountains. Mainh- west. For being bow it looked 
. '--

also a little south and a little north. NecessarilY. :\ 

little south to more mountain and a little north to foot­

hill and plain. The midwife was none other than a 

Dr. Hadden or Haddon. Straggling greY moustache and 
................ '- '- . 

hunted look. It being a public holida �- �-our father left 

the house soon after his breakfast with a flask and a 

package of his favourite egg sandwiches for a tramp in 

the mountains. There "·as nothing unusual in this. But 

on that particular morning his love of walking and wild 

scenerY was not the onh- mover. But he was moved also 

to take himself off and out of the way by his aversion 

to the pains and general unpleasantness of labour and 

delivery. Hence the sandwiches which he relished at 

noon looking out to sea from the lee of a great rock on 

the first summit scaled. You rna�- imagine his thoughts 

before and after as he strode through the gorse and 

heather. When he returned at nightfall he learned to 

his dismay from the maid at the back door that labour 

was still in swing. Despite its having begun before 

he left the house full ten hours earlier. He at once 
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hastened to the coachhouse some twent,· vards distant 

where he housed his De Dion Bouton. He shut the 

doors behind him and climbed into the driver's seat. 

You ma�· imagine his thoughts as he sat there in the 

dark not knowing what to think. Though footsore and 
L u 

'"'ear�· he was on the point of setting out anew across 

the fields in the �-otmg moonlight when the maid camP 

running to tell him it was over at last. Over! 

You are an old man plodding along a narrow countr� 

road. You have been out since break of dav and now it 

is evening. Sole sound in the silence ,-our footfalls. 
L • 

Rather sole sounds for thev van from one to the next. 

You listen to each one and add it in vour mind to the 

growing sum of those that went before. You halt with 

bowed head on the verge of the ditch and convert into 

�-ards. On the basis now of two steps per �-ard. So man�­

since dawn to add to �-esterday's. To �-ester�·ear's. To 

,-estervears'. Days other than today and so akiu. The 
. . . 

giant tot in miles. In leagues. How often round the 

earth alreadv. Halted too at Your elbow during these 
• • L 
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computations �-our father's shade. In his old tramping 

rags. Finall:- on sid<� L�- side from nought anew. 

The Yoic<� comes to him now from one t{uarter and 

now from another. Now faint from afar and now a 

murmur in his ear. In the course of a single sentence 

it ma�- change place and tone. Thus for example clear 

from abow his upturned face, You first saw the light 

at Easter and now. Then a murmur in his ear, You are 

on ,-our back in the dark. Or of course \-icc ver:;a. 

Another trait its long silences when he dare almost 

hope it is at an end. Thus to takt' the same example 

clear from above his upturned face, You first saw tlw 

lighL of da� Lhe da�- Christ died and uow. Then long 

after on his nascent hope the murmur, You are on �-our 

back in the dark. Or of course vice Yersa. 

Another trait its repetitiousness. Repeated}�- with 

onl�- minor variants the same b�·gone. As if willing him 

bv this dint to make it his. To confess, Yes I remember. 

Perhaps even to have a voice. To murmur, Yes I re­

member. What an addition to company that would be! 
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A voice in the first person singular. Murmuring now 

and then, Yes I remember. 

An old beggar woman is fumbling at a big garden 

gate. Half blind. You know thf. place well. Stone deaf 

and not in her right mind the woman of the house is a 

crony of your mother. She was sure she could fh onc<:' 

in the air. So one day she launched herself from a fir:ot 

floor window. On the waY home from kindergarten on 
• L 

)"our tin�· c�·cle ;:ou see the poor olJ beggar woman 

tr�·ing to get in. You Jismount and opPn the �ate for 

her. She blesses vou. What wen· her ''ords? God n·-

ward you little master. Some such words. GoJ save You . . 

little master. 

A faint voicf' at loudest. It slowh- ebbs till almost out 

of hearing. Then slO\d ,. back to faint full. _-\ t each slow 
� . 

ebb hope slowl�- dawns that it is d�·ing. He must know 

it will How again . .. \.nd �·t't at each slow ehh hope slowl� 

dawns that it is d: in g. 

Slowlv he entered dark and silence and laY there for 



so long that with what judgement remained he judged 

them to be final. Till one da,- the voice. One dav! Till 

in the end the voice saving, You are on \OUr back in . .... . 

the dark. Those its first words. Long pam£> for him to 

believe his ears and then from another q uarter the 

same . Next the vow not to cease till hearing cease. You 

are on vour hack in the dark and not till hearing cease . .... 

will this voice cease. Or another wav. As in shadow he 

lav and onh· the odd sound slowh- silence fell and dark -

ness gathered. That were perhaps better compan�-. For 

what odd sound? Whence the shadO\n- light? . '-

You stand at the tip of the high board. High above 

the sea. In it �-our father's upturned face. Cpturned to 

You. You look down to the loved trusted face. He calls 

to �-ou to jump. He calls, Be a brave bo�·· The red 

round face. The thick moustache. The greving hair . 
.._ . '-

The s"·ell swa�-s it under and swa�-s it up again. Th<:> 

far call again, Be a hrave bo�-. Man�- e�·es upon �-ou. 

From the water and from the bathing place. 

The odd sound. ·what a nwrc\· to haw that to turn 
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to. Now and then. In dark and silence to close as if to 

light the e�·es and hear a sound . Some object moving 

from its placl' to its last place. Sonw soft thin� soft)� 

stirring soon to stir no more. To darkness Yisible to '-

close the ews and hear if onh· that. Some soft thina t' 

softl�- stirring soon to stir no more. 

BY the voice a faint light is shed. Dark lightens while . '- '-

it sounds. Deepens when it ebbs. Lightens with flo''" 

back to faint full. Is whole again when it ce'ases. You 

are on �-our back in the dark. Had tlw e�·es hl'l'll op!'ll 

then the\ would have markeJ a change·. 

Whence the shadow�- light? What cumpan� in 

the dark ! To close the ews and trv to imagine that. 
. . � 

Whence once the shadmn· light. No source. As if 
. '-

faintlv luminous all his littlt• v-oid. \\'hat can he haw 

seen tlwn above his upturned face. To close' tlw t'�·e·::; in 

the dark and trv to imagine that. . '-

Another trait the flat to1w. No life . Same· flat tow· 

at all times. l-or its affirmations. For its nep:ations. For 
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its interrogations. For its exclamations. For its impera­

tions. Same flat tone. You were once. Yon were never. 

\\.ere' on <'wr? Oh never to han" been ! Be again. Same 
. '-

flat tmw. 

Can he mow? Does he mow? Should he mon·? 

What a lwlp that woul<.l be. Wht'n the voif'l' fail,;. Stlnll' 

movenwnt however small. \Vere it but of a haiHl do�-

ing. Or opening if closed to hPgin. What a lwl}l that 
� '- '-

would lw in tlw dark! To close tlw I'W� allll �WI' that 

hand. Palm upward filling tlw ,dwl<' fi1'ld. Th<' lin1·�. 

The fingers slow]�· dmm. Or up if down to lw�in. The 

lines of t hat old palm. 

There is of course tlw <-''.1'. F illing the whole field. 
. '-

The hood slow]� down. Or up if down to lwgin. Tlw 

glolw. All pupil. Starin/! up. lloodl'tl. llared. Hood1·1l 

again. Ban·d again. 
' l 

lf lw W<'r<' to utter aftn all? However fe1·bh·. What 

an addition to compan� that ,,-ould lw! You an· on 

,·our hack in tlw dark ami mw <.laY vou willutll'r again. 
• • • L 
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One da,-! In the 1•nJ. ln tlw l'llll nm \dll nttt•r again. . . .... 

Yes I n·memher. That was I. That was I then. 

You are alone in the garden. Your mother is in the 
L. 

kitchen making read'" for afternoon tea with Mrs. 
L. • 

Coote. Making tlw wafer-thin bread and butter. From 
L. 

behind a bush ,-ou watch Mrs. Coote arrive. A small 

thin sour woman. Your mother ans\vers her ::;a,·ing, He 
• L. 

is pla�ing in the garden. You climb to near the top of 

a great fir. You sit a little listening to all the sounds. 

Then throw yourself off. The great boughs break Your " '-.,.. '-' . 

fall. The needles. You lie a little with ,-our face to the 

ground. Then climb the tree again. Your mother 

answers Mrs. Coote again saying , He has been a verY 

naughty bo�-. 

What with what feeling remains does he feel about 
u 

now as compared to then? When with what judgement 

remained he judged his condition final. As well inquire 

wh at he felt then about then as compared to before. 

When he still moved or tarried in remains of light. As .... 

then there was no then so there is none now. 
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In another <lark or in the same another devising it 
L 

all for compan�·· This at first sight seems clear . But as 

the ew dwells it grows obscure. lnde�d the longer the 
- '-" '-" 

e\ e dwells the obscurer it grows. Till the ew clos�s and 
" L " 

freed from pore the mind inquires, What does this 

mean? What fin all v does this mean that at first sight 
" L 

seemed clear? Till it the mind too closes as it were. As 

the window might close of a dark empt�· room. The 

single window giving on outer dark. Then nothing 
c..... L,; '-' '-

more. No. Cnhappil�- no. Pangs of faint light and 

stirrings still. Unformulable gropings of the mind. 

Vnstillable. 

Nowhere in particular on the wa�- from A to Z. Or 

sav for verisimilitude the Balh·ogan Road. That dear 
- - '-" 

old back road. Somewhere on the Balh·ogan Road in 
- .._, 

lieu of nowhere in particular. Where no truck an�­

more. Somewhere on the Balh·ogan Road on the wav 
- '-" . 

from A to Z. Head sunk totting up the tall�- on the 

verge of the ditch. Foothills to left. Croker's Acres 
'--' 

ahead. Father's shade to right and a little to the rear. 

So many times ah·ead�- round the earth. Topcoat once 
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green stiff with age and grime from chin to insteps. 
� L � 

Battered once buff block hat and c!uarter hoob still a 

match. No oth er garments if am· to lw scl'n. Out since 
� . 

break of cla\ and night now falling. R<·ckoning <·nded 
• I... ..... '-

on together from nought anew. As if hound for St < ·p -
.._ '-

aside. \\ihen sucldenh 'on cut through the hedgt• and 
• • L t.... 

vanish hobbling east across the gallops. 
L <... 

For whY or? WhY in another clark or in the sanw'? 

And whose voice asking this? Who asks, \rhose yo ice 

asking this? And answers, His soever who devises it 
� 

all. In the same dark as his creature or in another. For 

compan�-. Who asks in the end, Who asks? :\nd in Lhe 

end answers as above? And adds long after to himself, 

Cnless another still. J\"owhere to be found. �owhere 

to be sought. The unthinkable last of all. Cnnamahle. '-' 

Last per::.on. I. Quick leave him. 

The light there was then. On ,·our back in the clark '- . 

the light there was then. Sunless cloudless brightness. .... .... 

You slip awa�- at break of da�- and climb to �-our hiding 

place on the hillside. A nook in the gorse. East be�·ond 
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the ::;ea the faint ::;hape of high mountain. Seyent� miles 

awa' according to 'our Longman. For lhe third or 
• '- • l.. 

fourth time in Your life. The• firsl timt' nm told tlwm 

aml ,,.<'1'1' tlt·ridt·tl. All 'ou had ::;een "·as cloud. So no\\ 

\ ou hoard it in 'our ht'art with the' rest. Back honw at 

nightfall :;upperks::J to bed. You lit> in th<' dark and are 

back in that light. Strainin� out from Your nest in tlw 
� L • 

gor::w \\·ith \ our e\·es acro!:i!:i the water till the\ achl'. 
"' . . . 

You clost· tlwm while � -ou count a hundred. Then open 

and !:itrain again. Again and again. Till in the end it is 
L" '- <... 

there. Palest blue against the pale sk�-. You lie in th<· 

dark and are back in that light. Fall asleep in that sun­

lt·ss cloudl�ss light . Sl<�ep till morning li.ght. 

Deviser of the voice and of its hearer and of himself. 

Deviser of himself for com pan�. Leave it at that. He 

speaks of himself as of another. He says speaking of 

himself, He speaks of himself as of another. Himself he 

devise� too for compan�·· Leave it at that. Confusion 

too is compan�- up to a point. Better hope deferred 

than none. l p to a point . Till the he art starts to sicken. 

Company too up to a point . Better a sick heart than 
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none. Till it �tarts to bn·ak. So speaking of himsl'lf lw 

conchules for th•· tinw )wing, For the time )wing �Pan· 
< L 

it at that. 

In tlw sanw dark as his cn·aturc or in anotlwr not 

�·H imag:in<'d. l\or in what po:;ition. Whl'llwr stamlin� 

or sitting or 1 >in� or in �omt' other po�ition in t lw dark. 

TlwS<' an� among tlw matt•·rs wt to IH· imagilH·d. \lat-
L • < 

ters of which as �-t't no inkling. Till' te�t is compan�. 

Which of tlu· two darks is ttH' IH'tt<'r compan:. \\ hieh 

of all ima�inahl•· positions has tlw mo�t to offl'r in tlw 

,.,a� of com pan�. :\nd similarl� for tlw otlwr mattl'rs 

Y<'t to he imauined. Such as if such deci:-ions irn·-. r 

Vl'r:-ihk. Ll't him for <•x:ampl•· afll'r du<· imagination 

d<'eid•· in faYom of tlw snpinl' position or protw and 

this in pra<"tit·•· pro\'1' lt·ss <·ompanionahl<· than antiei­

pat<•Ll. Ma� lw tlwn or ma� lw not r<"plae•· it h� an­

olh<"r? Sw·h as hutlJ],•d with hi,- I.-gs dnmn up within 

\)[(' Sl'llli-eird<' or his arms and his lwad Oll hi,- kn····:-. Or 

in motion. Cra" ling on all l'oms. \notllf'r in anotlwr 

dark or in tlw sanw l'l'U\\ lin� on all fours dt·,·isin� it all 

for corn pan�. Or �onw othn form of motion. Th•· pos-
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sible encounters. A dead rat. What an addition to com-

pany that would be! A rat long dead. 

Might not the hearer be improved? Made more com­

panionable if not downright human.  Mentall�- perhaps 

there is room for enlivenment. An attempt at reflexion 

at least. At recall. At speech even. Conation of some 

kind however feeble. A trace of emotion. Signs of dis­

tress. A sense of failure. Without loss of character. 

Delicate ground. But physically? Must he lie inert to 

the end? Onl�- the e)·elids stirring on and off since tech­

nically the\- must. To let in and shut out the dark. 

Might he not cross his feet ? On and off. Now left on 

right and now a little later the reverse. No. Quite out of 

keeping. He lie with crossed feet? O ne glance dispels. 

Some movement of the hands? A hand. A clenching 
'-' 

and unclenching. Difficult to justif�- .  Or  raised to brush 

av.·ay a fly. But there are no flies . Then whY not let 

there be ? The temptation is great. Let there be a fl�-. 

For him to brush awaY. A live fly mistaking him for 
• • L. 

dead. Made aware of its error and renewing it inconti-
._ 

nent. What an addition to com pan�- that would be! A 
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live fly mistaking him for dead. But no. He would not 

brush away a flY. 

You take pit�- on a hedgehog out in the cold and put 

it in an old hatbox with some worms.  This box with 

the hog inside �-ou then place in a disused hutch wedg­

ing the door open for the poor creature to come and 

go at will. To go in search of food and having eaten to 

regain the warmth and security of its box in the hutch. 
� -

There then is the hedgeh og in its box in the hutch with 

enough worms to tide it over. A last look to make sur<' 
� 

all is as it should be before taking ...-ourself off to look 
L. -

for something else to pass the time heav�- ah·ead�· on 

,-our hands at that tender age. The 2:low at ,-our £ood 
� '- c.._ • '-

deed is slower than usual to cool and fade. You glowed 
'-

readilY in those davs but seldom for long. HardlY had 
� • L. • 

the glow been kindled b...- some good deed on Your 
'- • L • 

part or b�- some little triumph over �-our rivals or b�- a 

word of praise from �-our p arents or mentors wh(•n it 

would begin to cool and fade leaving YOU in a ven-
L. "'- • • 

short time as chill and dim as before. Even in those 

davs. But not this dav. It was on an autumn aft<'rnoon 
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�-ou found the hedgehog and took pit�- on it in the way 

described and You were still the better for it when Your 

bedtime came. Kneeling at �-our bedside �-ou included 

it the hedgehog in �-our detailed pra�·er to God to bless 

all �-ou loved. And tossing in �-our warm bed "·aiting 
fur sleep to come �-ou were still faintl�- glowing at the 

thought of what a fortunate lwdgehog it \\·as to haw 

crossed �-our path as it did. A narrow cla�- path ('(lgl'd 

with sere box edging. As ,-ou stood th!'n' \\"!HlllPriug 
'-"' � . " 

how best to pass the time till bedtime it partPd the 

Pdging on tlu· one sid!' and was making straight fur the 
� � L � 

edging on the other when �ou entt>n•d its life. i\ow the 

next morning not onl�- was the �low spent but a great 

uneasiness had taken its place. A suspicion that all was 

perhaps not as it should be. That rather than do us �-on 

did �-ou had 1wrhaps betkr let good alone and the 

hedgehog pursue its wa�. Da� s if not weeks pass!'d 

before vou could bring Yourself to rdurn to the hutch. 
- '- .  

You have nev!'r forgotten what \on fuuml tlwn. Yon 
< -

are on �-our hack in the dark and have never forgotten 

what You found then. The mush. TlH' st!'Iwh. 
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Impending for some time the following. Need for 

compan�· not continuous. Moments when his own un­

relieved a relief. Intrusion of voice at such. Similarly 

image of hearer. Similarl�- his own. Regret then at 

having brought them ahout and problem how dispel 

them. Finally what meant by his own unrelieved? 
. . 

What possible relief? Leave it at that for the moment. 

Let the hearer be named H. Aspirate. Haitch. You 

Haitch are on vour back in the dark. And let him know 

his name. No longer anv question of his overhearing. 
.... • w 

Of his not being meant. Though logicall�- none in an�· 

case. Of words murmured in his ear to wonder if to 

him! So he is. So that faint uneasiness lost. That faint 

hope. To one with so few occasions to feel. So inapt to 

feel. Asking nothing better in so far as he can ask an�·­

thing than to feel nothing. Is it desirable? No. Would 

he gain thereby in companionabilit�-? No. Then let 

him not be named H. Let him be again as he was. The 

hearer. Unnamable. You. 

Imagine closer the place where he lies. W ithin rea-
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�on. To it::; form aml <linwn�ion:-: a l'hw is �in·n h: tlw 

,·oil'<' afar. H.<'<'<'<lin� afar or tlwr!' \dt h abrupt salt at ion 

or r<'�luning tlu·n· aft<·r pan�\'. From ahon· and from 

all sid<•s and l<'V<'l:-: \\'ith <'tina\ n·mot<•nt•ss al its most 

n·nwtl'. :\t no timl' from lwlow. So far. Su�w·�tin� ow· 

1: ing: on tIll' floor of a lwmi�plll'rical chum her of �en­

<'rons diunwt<·r with l'Ur dt•ad c<·ntrl '. Hmr <r<'n<·rous? :" 

Giwn faintn<·ss of voicl' at it� l<,ast faint som< · sixtY 

fed should suffie!' or thirt: from <'ar to an:· g:iwn 

point of (•ncompassing surfac<·. So much for form and 

dim<'nsion::;. And composition? \X• hat ancl wlwn· clw· 

to that if anv annvhere. Reserve for the moment. 

Basalt is tempting. Black basalt. But reservt, for tlw 

nwnwnt. So he imagines to himself as voice and hearer 

pall. But fnrtlH•r imagination shows him to have imag­

ined ill. For "·ith what right affirm of a faint sound that 
.... 

it is a less faint macle fainter b,· farness ancl not a true 

faint near at hand? Or of a faint fading to fainter that it 
.... 

recedes ancl not in situ decreases. If with none then no 

light from the voice on thr place where our old hearer 

lil"s. In imnwasurahle dark. Contourless. Leave it at 
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that for the moment. Adding onh, \\'hat kind of 
L. • 

imap:ination is this so reason -riddt>n '?A kind of it� own . 

.:\notlwr devising it all for compan�. ln tlw �anw 

dark as his creature or in anotlwr. Quick ima�inl'. Tlw 

sanH'. 

Might not the voice bt> improved? Made mon· com­

panionable. Sa� c hanging no\r for some tinw past 

though no tense in the dark in that dim mind. :\11 at 
c.; 

once over and in train and to com<'. But for tlw otlwr 

sa�· for some time past some imprownwnt. Sanw flat 

tone as initiall �- imagined and same repetitions1wss. 

No improving those. But less moh ilit�·· Less var i<·t�· of 

faintness . As if seeking optimum position . From which 

to discharge with greatest effect. The ideal amplitudt· 

for effortless audition. Neither offending tlw ear with 
L. 

loudness nor through converse excess constraining it 
� L 

to strain. How far more companionab le such an organ 

than it initialh· in haste imagined. How far more likely 
. ..... . 

to achieve its object. To haYe the hearer haYe a past and 
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ackuowledg(• il. You wt·re horn on an Ea::;Ler Frida\ 
' . 

after long: lab our. Y<"::; I remt·mlwr. Tlw :;un had not 

lonf!: �unk h<·hind tlw larch<·:-;. Y<·:-; 1 n·uwmll('r. As))(':,;! 

to <'rod<· tlw drop mu:-;t :;trik<· ll\1\\avnin�. t:pon till' 

plae .. lwiwath. 

The last time ._·ou went out the snow la,· on Llw 

�round. You now on �·our hack in tlw dark stand that 

morning on the �ill having pulled tlw door f!:<·ntl� to 

ht'hind '-Oll. You lean hack against the door with 
. � 

bowed head makill£ rea<.h to Sd OUt. B\· tJw time Hlll 
L • • • 

open � our e�·t·::; �·our feet haw disappeared and the 

skirts of vour greatcoat come to rest on the surface of . ' 

the snow. Tlw dark scene seem:; lit from below. You 

see �·ourself at that last outset leaning against tlw door 

with closed e:-<·s waiting for the word from :·ou to go. 

To be gone. Then the snowlit scene. You lie in the dark 
L 

with dosed <��-<�s and see )·oursdf there as described 

making ready to strike out and away across the expanse 

of light. You hear again the click of the door pulled 

gently to and the silence before the steps can start. 

Next thing )·ou are on )·our way across the white pas-
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ture afrolic with lambs in spring and strewn with red 

placentae. You take the course you always take which 

is a beeline for the gap or ragged point in the quick ­

set that forms the western fringe. Thither from :·our 

entering the pasture you need n orm ally  from ei�ht<·�n 

hundred to two thousand paces depending on �·our 

humour and the state of the ground. But on this last '--' 

morning many more will he re<ruired. Man�· man�· 

more. The h<'dine is so familiar to 'our f<·<'t that if 

necessary they conld keep to it and � ou sightless with 

error on arrival of not more than a few feet north or 

south. And indeed without anv such tweessit,· unless 

from within this is what thev nonnalh do and not onh· 

here. For you advancP if not with clos<'d eves though . . ' 

this as often as not at least with them fixed on th<' mo-

mentarv ground before vour fe<'t. That is all of nature . ' . 

vou ha\'e S<'<'ll. Sine<' finalh- von IHmwl vour head. The 

fleeting ground h<·fon� �·our f<•t•t. From tim<' to time. 

You do not count �-our steps an�- mor<'. For the simpl<· 

reason the,· number each da\ the sanw. Average day 
• • L • 

in Ja,· out the same. The wa,- being alwa,·s the same. . . '-"' . 

You keep count of the da�·s and ewr�· tenth da�- multi-
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ply. And add. Your father's shade is not with �-ou any 

more. It fell out long ago. You do not hear your foot-
'-· '-· . 

falls an�- more. Unhearing unseeing � ou go your wa�. 

DaY after daY. The same waY. As if there were no other ; 

any more. For You there is no other anY more. You . . 

used never to halt except to make �-our reckoning. So 

as to plod on from nought anew. This need removed 

as we have seen there is none in theon· to halt any 

more. Save perhaps a moment at the outermost point. 

To gather �·ourself together for the return. And �-et 

YOU do. As never before. Not for tiredness. You are no 

more tired nm.,- than vou alwaYs ,...-ere. Not becausP of 

age. You are no older now than �-ou alwa�·s were. And 

\ et You halt as never before. So that the same hundreJ 

Yards vou used to cover in a matter of three to four 

minutes ma\· now take vou am·thing from fifteen to 
• • • l.. 

twent�. The foot falls unbidden in midstep or next for 

lift cleaves to the ground bringing the hod�- to a stand. 

Then a speechlessness whereof the gist, Can the� go 

on? Or better, Shall theY go on? The barest gist. Stilled 
. .... � 

when finalh· as alwa,·s hitherto the,- do. You lie in the 

dark with closed eYes and see the scene. As YOU could 



not at the time. The dark cope of sky. The dazzling 

land. You at a standstill in the midst. The quarter 

boots sunk to the tops. The skirts of the greatcoat 

resting on the snow. In the old bowed head in the old 

block hat speechless misgiving. Halfwa�· across the 

pasture on your beeline to the gap. The unerring feet 

fast. You look behind \·ou as you could not then and 

see their trail. A great swerve. Withershins. Almost as 

if all at once the heart too heav\. In the end too heav\·. 

Bloom of adulthood. Imagine a whiff of that. On .... 

Your back in the dark YOU remember. Ah YOU vou re-' 

member. Cloudless Mayda�-. She joins �-ou in the little 

summerhouse. A rustic hexahedron. Entireh of logs. . .... 

Both larch and fir. Six feet across. Eight from floor to .... 

vertex. Area twent�·-four square feet to furthest deci­

mal. Two small multicoloured lights vis-a-vis. Small .... 

stained diamond panes. Under each a ledge. There on 

sum mer Sunda ,.s after his midda' meal 'our father 

loved to retreat with Punch and a cushion. The waist 

of his trousers unbuttoned he sat on the OJW ledge .... 

turning the pages. You on the other with �our ft,et 
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dangling. When he chuckled �-ou tried to chuckle too. 

When his chuckle died Yours too . That you should trv 
. . 

to im itate his chuckle pleased and tickled him greatl�· 

and some times he would chuckle for no other reason 

than to hear \ ·ou tn· to chuckle too.  Sometimes \·on 

turn � ·o ur head and look out through a rose - red pane. 

You press �-our little nose against th e pane and all with ­

out is ros \· . The Years have flown and there at the sam e 

place as t lH'n �·ou sit in the bloom of adulthoo J bathed 

in rainbow li ght gaL:ing before \ ·o u .  She is late . You 
L L l .  � 

close �·our e�· es and tr�· to calculatt� the volume. Simple 

sums �·ou find a help in times of trouble .  A haven. You 

arrive in the end at seven cubic �·ards approximately . 

Even still in the timeless dark \" O U  finJ ftgures a com -
. '-

fort. You assum e  a certain heart rate and n�ckon how 

man�· th umps a da�· ·  A W<"ek. A mon th. A ) ·ear. And 

assuming a certain l ifetime a lifetime.  Till the last 

thump.  B ut for the mom ent wit h  hardl�· more than 

seventY American billion b ehind \·ou you sit in the 

little summerhouse working out the volume. Seven 
� 

cubic  � ·ards approximatd�· ·  This strik<'s �·ou for some 

reason as improhahl<" and � ·ou S<"t abo ut �· o ur sum 
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aw ·,,·. B u t \ o u  haY I '  no t  n w d t ·  l l l l l eh lwa t lwa\ wlwn l w r  

l ig h t  � t ' ' } > is  heard. Lig h t  for a \Hl l l t all o f  lwr  :-<izc.  Yo t t  
' c 

op t ·n  wit h ' [ u ickening p u l �t ·  � o u r  "� , . �  a n d  a m o n w n l  

la t t ·r t ha t  �" · t · m s  a n  l ' ! t •rni t \  l w r  fat ' t '  appt •ur� a t  t he w i n ­

d o \\ . Mai n ) � b hw in  t h i� p o sit i o n  t lw na t u ral pa l lor  

' o u so ad min ·  us i n d t • t • t l  fro m  i t  no douht \ \  holh hl u t •  

� o ur o w n .  For nat u ral  pallor i�  a p ropt · r t � \ o u  haw i n  

co tmnon .  Tht•  ,·iokt l i p !:'  do  n o t  rl ' tnrn nntr  :-: m il t • .  

N o w  th is  windo\\ lwing flu ,-h wi t h \ o u r  1 ' \  , . �  fro m  
' . . 

\\·ht>rt' ' o u sit and t l w  floor  as ll l 'ar  us no  matkr wit h 

the ontt>r gro und Y o u  canno t hut wondt•r  i f  slw has  not 
' . 

sunk to lwr ktwt·s .  KncH\·in� fro m  ,�xpt·rit•m· t ·  t h at t I w 

hei ght or lt•ngth ' o u have i n  common is t l w  s u 1 1 1  of  
' ' . 

equal l't'gntt>nts .  For when h ol t  npri�ht or ] � i n � at full 

strt>t ch H> H cl t�an· fact> to fact •  t lwn ' ou r  k n t • t •s  nwt ' l  

and � ·our p ulws a n d  t lw hairs of �·our  !wads minglt· .  

D ot's it fol low from t hi s  t hat t he loss of }wight for t lw 
L 

bod,· that si t s  is tlw sanw. as for it t hat knt>els ? :\ 1 t his 

p oint assuming height of st>at adj ustable  as in t lw cas(• 

of certain p iano st ools  �· ou closr �·o ur �· �·es t lw lwt t t ·r 

with mental measurt> t o  measurt> and compan· t h t ·  first 

and srcond segm t>n t s nanwl�- from sole t o  k nt•epad 
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and thence to pelvic girdle . How given � ·ou were both 

moving and at rest to the closed e� e in �·our waking 

hours ! B�· da�· and b�· night .  To that perfect dark.  That 

shadowless light . Simpl� to be gone. Or for affair as 

now. A single leg appears. Seen from above. You sepa­

rate the segments and laY them side In· side.  I t  is as v o u  
c....: • • • 

half surmised . The upper i �  the longer and the sittt ·r' :; 

loss the greater when seat at kne<· len·l.  You kave the 
<... 

pieces l� ·ing there and open �· o ur e� · es to find her sittin?: 
before �·ou .  All dead still .  The ruL� · lips do not return 

Your smile. Yo ur gaze descends to the breasts. You do 
• <... 

not  remem ber them so big .  To the abdom en.  Same 
<... 

impression . Dissolve to �·our father' s straining against 

the unbuttoned waistband. Can it  be she i s  wi th child 

without  � ·our having asked for as much as her hand ? 

You go back into vour mind . She too did vou but 
... . . 

know it has closed her ews.  So , -ou sit face to face in 

the little su mmer -h ouse. With eves closed and Your 

hands on �·our p ubes.  In that rainbow l ight . That dead 

s till . 

Wearied by such stretch of imagining he ceases and 
. ... '-' 
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all ceases. Till feeling the need for compan �· again he 

tells him self to call the hearer M at least .  For readier 

reference. Himself some other character . W. D eYisi ncr 
� 

it all himself included. for com pan�· . I n  the saml' dark 

as M when last heard. of. In what p ost ure a nd. whetht'r 

fixed. or mobile left open. He sa>s further to himself 

referring to himse lf, When last he referred to himself '-' 

i t  was to sa,· he was in the same dark as his  creatun·. 

N ot in  another as once seemed. p ossible . The same.  

As more companionable. And that  his  posture there 

remained. to be devised.. And. to be d.ecid.eu whether 

fast or m obile. Which of all imaginable postures least 

liable to pall ? Which of motion or of rest the more 

entertaining in the long run ? And. in the same breath '- '-' 

too soon to saY and. wh,· after all not saY without fur ­

ther ado what can later be unsaid. and. what if it could. 

not ? What then ? Could. he now if he chose move out 

of the dark he chose when last heard. of and. away from 

his creature into another ? Should he now deci de to  lie 

and. come later to regret it could. he then rise to his '-

feet for example and. lean against a wall or pace to and. 

fro ?  Could. M be  reimagined. in an eas\ chair ? With ..... . 
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hands free to go l o his assistance 'r There in the sa me '-

llark as his crea t un·  Il l '  1 < -aw::-: him::;clf t o  thesl' perpk x: -

itil�s whih" won tlering as ('Yen n o w  and t hen lw won-
'· . 

d1·n; in thl' hack of hi:- mind if t iH' woes of the world 

ar1 • all thl'\ n�ed to I H · .  ln his da\ . 

i\I so far as follows.  On his l>ack in a dark place form 

and dimensions wt lo he JeYis1 ·d .  H earing on and off 
. v 

a Yoice of "·hich uncertain \\· lw t lwr addressed to him 

or to another sharing hi s sit uat i o n .  There being noth ­

ing to r:;ho"· '\ hen it d 1 · scr.i l ) ('s  corr1·c t h- hi s situation 
� . 

that the d escrip t ion i s  n u l  fo r th1 �  l wnefit of another in 

the same sit uation.  \ ague distress at the vague thought 

of h i s  perhap ::; ovPrhearing a conii.JPnce when he  hears 

for 1 ·xample :  Yo u are on � our back in the dark . D o ubts 

gradua ll� - daslwd as voice from q u esting far and wide 

closes in upon him. W he n  i t  ceases no other sound 

than his breath .  When i t  ceases long enough vague 
'-' � 

h ope it ma�· have said its las t .  Mental activ ity of a low 

order.  Rare flickers of reasoning of no avail . Hope an d 

despair and suchli ke bare!�' felt .  How cu rrent situ ation 

arrived at unclear. N o  that then to compare to this 
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now. Only eyelids move. When for relief from outer 

and inner .dark they close and open respective] �· - O ther 

small local movements eventuallv w i thin moderation 

not to be  despaired of. But  no  improvement h�· means 

of such achieved so far. Or on a higher p lane h� such 

addition to compan �· as a movement of sustained 

sorrow or desire or r<�mors<� or curiosity or anger and 

so on.  Or by som<' succe�sful  act of intellection  as wen� 

he to think to himself referring to himself, Since he 

cannot  think he wil l  give up tr�· ing . Is there an�thing 

to add to this esquisse ? His unnamabilit� . Even M 

must. go .  So W reminds himself of his creature as so 

far created.  W? But W too is cn�ature. FiQment . 
... 

Yet another then. Of whom nothing.  Devi si ng  fig-
.__ L L 

ments to temper his  nothingness. Quick leave him .  

Pause and again in  panic t o  himself, Quick lc:-a\·e h im.  

Devised deviser devising it a l l  for compan�· - In the 

same figment dark as his figments.  In what posture and 

if or not as hearer in his for good not \ et devised. Is 
1.... ·  • 

not one immovable enough '? Wh�· duplicate this par-
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ticular solace ? Then let him move. Within reason .  On 

all fours. A moderate crawl torso well dear of  the 

grou nd e� es front alert . If  this no better than nothing 

cancel . If  possible . And in the void regained another 

motion. Or none.  Leaving only the most helpful pos­

ture to be devised . But to be going on with let him 
u '-

crawl . Crawl and fall .  Crawl again and fall again .  In the 

same figment clark as his oth er figments. 
L < 

From ranging far and wide as if in quest the voice 
<.- '-

comes to rest and constant faintness.  To rest where ? 

I magine warih- . 
'- . 

Above the upturned face . Falling tangent to the 

crown. So that in the faint ligh t it sheds were there a 
<.-

mouth to be seen he would not see it .  Rol l as he might 

his e n�s .  Height from tlu� ground ? 
• L L 

<.-

Arm's length . Force ? Low. A mother's  stoop· in£ 
u < 

over cradle from behind.  She moYes aside to  let the 

father look. In  his turn he murmur s  t o  the lH:'wl JOrn.  

Flat tone unchang e d .  :\ o trac !� of Ion· .  
< 
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You are on )·our back at the foot of an asp en. I n  its 

trem bling shade. She at right angles propped on her 

elbows head between her han ds .  Your c� es op£'ned and 

closed have looked i n  hers looking in Your s .  I n  Your 
L. • • 

dark You l ook in them again . Still. You feel on Your face 
. .... -

the fringe of her  long black hair stirring in the still air.  
.... � L. 

Within the  tent. of ha ir  nmr faces are hidden from 

view. She murmurs ,  Listen to the leaves. En·s in each 

other 's  eyes ,-ou listen t o  th e leaves. In  their trembling 

shade. 
- • L. 

Cravding and falling then.  Crawling again and falling 
'- '- '-- I... "-

again.  If this finall�- no improvement on nothing he can 

always fall for go o d .  Or have never risen to his knees.  

Contrive how such crawl unlike the voice ma,- serve to 

chart the area. However roughh- .  First wh at is  the unit 
.... -

of crawl ? Corresponding to the footstep of erect loco -

motion.  He rises to  all fours and makes rf'adY to set 

out. Hands and knees anglf's of an oblong two foot 
L. L. 

long width irrelevant .  FinallY saY left knee m oves for -
'- . . 

ward six inches thus half halving LlistancP b et ween it 
L. • 

and homologous hand . Which tlH'll i n  d ue cour:-; • ·  in 
... 
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its turn moves forward b Y  as m uch . O blong now rhom-
. .... 

boid.  But for no lo nger than it takes right knee and 

hand to follow suit .  O blong restored. S o  on till  he 

drop s . Of al l  modes of crawl this  the repent amble 

possibl�· the l east com mo n . And so p ossibl�- of all the 

most divc'rting . 
L.. 

So as he crawls the mute count . Grain by grain in 
. .... 

the mind.  One two three four one .  Knee hand lml' ( '  

hand two . Ont >  foo t . Til l  sa\· aft c •r  f1ve he falls.  Then 

sooner or latl"r on fro m nought anew. One t wo three 

four one. Knee hand knee hand two. S ix . S o  on.  l n  

what he wills a beeline . Till  having encount ered no 
' 

obstacle discouraged he heads hack the  wa�· he came.  

Fro m no ugh t anew . O r  in sOJJH' qu it n differ<'nt  din·c ­

t ion . I n  what lw hop es a lwdim· .  Till again with no 

dead l 'nd for his pains he n· nounces an d e m barks on 

vet anot lwr cuurSl ' .  From nought anew. Wdl aware or 
. ' 

little do ubting how dark1wss mav d dkc.t . Witlwrshin::; 
L • 

on account of the heart . Or conwrsl·l �· t o  short est  pat h 

conn·rt d(•lil ) ( 'rate Y('( 'r.  13( •  t hat as it lll<l\ an d erawl as 
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he will no bourne as vet.  As  wt imaginable. Hand knee 
' . � 

haml knee as h<" wil l . Bounwless dark. 

Would it b<:> reasonah lt, to i magine the hearer as 
..... 

mentall y quite inert ? Except w hen he hears .  That 

is when the voice sounds.  For w hat if not it and his 

breath is  there for him t o hear ? .Aha ! The crawl . D oes 

he hear the crawl ? The fall ? What an audition to com ­

pany were h e  but t o  hear t h e  crawl . The fall. The rising 

to all fours again .  The crawl resu meJ. And wonder to 

himself what in the world such sounds might signif� . 

Reserve for a duller moment . What if not souml could 

set his mind in mot ion ? Sight ? The temptation is 

st rong Lo decree there is no Lhing to see . But Loo late 
L '-' 

for the moment . For he sees a change of dark when he 

opens or shuts his e�·es. And he ma�- see the faint light 

the voice imagineJ to shed . Rash) �- imagined. Ligh t 

infinitely faint it is t rue since now no more than a mere 

murmur. Here suddenly seen how his eyes close as 
. . 

soon as the voice sounds. Should the y happen to be 

open at the t ime.  So light as let b e  faintest light no 

longer perceived than the time it takes the lid to fall. 
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Taste ? The taste in his mouth ? Long since dulled . .... 

Touch ? The thrust of the ground against his b ones . All 

the wa�- from calcaneum to bump of philogenitin�ness . 

Might not a notion to stir ruf-He his apath�- ?  To turn 

on his side.  On his  face. For a change . Let that much of .... 

want be conceded .  With attendant relief that the daYs 

are no more when he could writhe in vain.  Smell ? His 

own ? Long since dulled .  And a barrier t o  others if anY . .... -

Such as might have once emitted a rat long dead. Or 

some other carrion. Yet to be  imagined .  Unless the .... 

crawler smell.  Aha ! The crawling creator. Might the 

craw ling creator be  reasonabh- imagined to smell ? .... . .... 

Even fouler than his creature .  Stirring now and then to .... 

wondt:>r that mind so lost to wonder. To wonder what 

in the '� orld can be making that alien smell .  Whence 

in the wurld those wafts of villainous smell .  H ow much 

more companionable could his creator but smell. 

Could he but smell his creator. Some sixth sense ? 

Inexplicable premonition of impending ill ? Yes or no ? 

No.  Pure reason ? Beyond experience . God is love. 

Yes or no ? No. 
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Can the cra wling creat or crawl ing i n the same cn' att> 
� L 

dark as his creature create while crawling ? On<' of the 

questions he put  to h imself as betw< 'en two crawls he 

]a\ · , And if the obvious answer \H! re not far to se<'k tlw 

most helpful was another m atter . And man� · crawls 

were n <�cessar�· and the like num ber of prostrations 

before he could finall� · make up his imaginati on on 

thi s score. Adding to himself \rithont c onYiction in the 
'-

same breath as alwaYs that no answer of his was sacred . 

Come what might the answer he hazarded in the end 
'-

was no he could not.  Crawling in the dark in tht' waY 
L • 

described was too seri ous a matter and too all-engro ss-
.... 

ing to permit of an�· other business were i t  onl�- the 

conJ· uring of something out of nothing .  Fo r he had 
.... '-' '-

not onl�- as perhaps too hastil�- imagined to CO\'Cr tlw 

ground in this special wa�· but rect igrade into the bar­

gain to the best of his abilit\ · ,  And furthermore to 
'- . 

count as he went addi ng half foot to half foot and retain 

in his memorY the ever-changing sum of those gone 
• � '-' L-

before. And finallY to maintain e \·es and ears at a high 
. . � 

level of alertness for am· clue however small to the 

nature of the place to which i mag i nati on perhaps unad-
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vi::wtlh- had consig n<'d him.  So '' hik in t h < ·  san w l >n·at h . ' 

d e ·ploring a fan e: ::;o n·u:-;on-ri d J < ·n tlllLl ohs< ' ITing how 

n·vocabk i ts  flight;; lw co uld not  hu t  unsw! 'r  finulh· no 
L • 

lw could  not . Could not t:O IH.: e ·ivahh· en·a t < ·  whil e - ! ' ra wl -

ing in t lw s a n w  cn·a t 'l'  dark as hi:-.:  c·n ·a t u n · .  
< 

A strand.  �n·ning .  Li2:ht th · ing.  Soon no1w k ft to ... "-· . "-

di e · .  i\o.  N o  s uch t hing t lu�n as no l igh t .  Di < ·d  on t o  
� � 

dawn and twwr c l i e ·d . Yo u ::;tand \\ ith ' o ur haek l o  tll l '  

'm�h. ::\u  :::o und h u t  i ts .  Ewr fain t < ·r a s  it  slowlY ! ' ! Jhs .  

Till it  slem·h Hows again .  You l e ·an on a l onf! s laif. Your . ' ' 

hands r! 'st on the kn ob ancl on the · m  Your heaJ . \Vere 

:·our e:·es to op en the:- w o ul J  f i r::; t ti ( ' C' far b elow in th e ·  

last ra:·s tlw skirt of : our  ?r!.'a leoal  a n d  L h c  uppe �rs o f  

y o u r  hoo t s  < ' ! I H 'rf!ing from tlw san J .  Tlwn a n d  it  alon< !  
, L L 

till it van i sh e �s Llw shadow of t lw staff on the sand . Van -

ishes fro m , -o u r  sigh t . Moonless :-; tarless night . Were 
. � � 

: ·our e � : e �s to ope !n dark wo u l d  li�h len . 

Crawls and falls.  Lies.  Lies in the dark with closed 

e�·es resting from his crawl .  Recovering. Physically 

and from his disappointment at having crawled again 
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in vain. Perhap s saying to himself, Why crawl at all ? 

Why not j u
_
st lie in the dark with closed eyes and give 

up ? Give up all. Have done with all . With bootless 

crawl and figments comfortless .  But if on occasion so 

disheartened it is seldom for long . For little hy little 

as he lies the craving for company revives. In which to 

escap e from his own. The need to hear that voice again.  

If only saying again, You arc on your back in the dark. 

Or if only, You first saw the light and cried ai the clo se 

of the day when in darkness Christ at the ninth hour 

cried and died.  The need eyes closed the better to hear 

to see that glimmer shed. Or with adj unction of  some 

human weakness to improve the hearer. For examp le 

an i tch beyond reach of the han<l or better still within 

while the hand immovable. An unscratchable itch . 

What an addi tion to com pan�· that would be ! Or last 

if no t least resor t to ask himself what precis·�] �· he 

means when he sp< �ak::> of him::>elf loosel� as l �·ing . 

Which in other words of all the innumerable waYs of 

l �·ing is  likcl�- to prow in the long run the most endear ­

ing. If having crawled in the wa�- described he  falls it 

would normalh- lw on his face .  lndc<,d giv<'n the degree 
• <.. <.. 



of his fatigue and discouragenwnt at this point it i::;  
'- .... 

h ard to see how he could uo otherwi se.  But on e<' fall<•n 

and l� ing on his face there i s  no r('ason wh� he s lwuld  

not  turn o Y<'r on mw or o t lwr of his  siues or on his  onl ,-

hack and so li<� should an� of t hest-' thn•e postures offer 

better compan � than an�- of the other three.  The supin < ·  

t hough most tem pting he must  fmall�- disallow as heing 

alread�  supplied } ,�- tlw lwan•r .  With regard t o  the 

si ddon!! one glance is enou!!h to  tl i spel  tlw m both .  
'-- ' '--

Leavi ng him "· ith no ot lwr choice than the prmw. B u t  

how pr01w ?  Prone how ? How dispo st·d th( '  legs ?  Tlw 

arms ? The head ? Prone in the dark he strains to set ' 

how lwst he m a�- lie prom'. How most companionahl � . 

See hearer dearer. Which of all the \\ aYs  of lYing 
- - ' 

sup ine the least likel �- in the long run to pall ? Aft<• r  

long straining e�·es closed p ron<, in  t h e  dark the fol low ­

ing .  But first naked o r  covered ? I f  onh - "· i th  a slwet.  
' -

N aked .  Ghosth· in tlw voice's glimmer that bonewhite 
. '--

flesh fo r c o m  pan�- .  H<·ad resting mainl�- on occipital  

l nuup aforesaid .  Legs j o ined at att <•nt ion.  Feet spla� ed 

ninet\ d<·gn't 'S .  H ands invisibh· mana<" l l 'd cross<·d on 
- '--
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pubis . Other dttails as need fel t .  Leaw him at that for 

t h l' moment . 

N u mL with tht' woes of \" l>Ur kind ,-ou rais< · none t lw 

less �-our llt'ad from off �·our hands and open �·our e �  < · � .  

You turn on without movin� from � our place th t• l igh t  

ab ove ,-ou .  Your t' \·es l ight on tlw watch hing be1wath 
• • L • '-... 

i t .  But  instead of re adin g the hour of night t lw\ fo l low 
c '- -

round and round the  second hand no"· follo\H'<l and 

now preceded b� ·  it� ,_.,had o w .  H ours later  it SPP m s  to 

,-ou as follows. At 60 seconds and 30 S<'C<mtb shadow 

hidden b� hand.  From 60 to 30 shadow precedt'"s h and 

at a distance increasing fro m  zero at 60 to maximu m 

at 15  and thence decreasing to m· w l':t'ro at 30. From 
L 

30 to 60 shadow follows hand at a distance inen,asin!! 

from zero at 30 t o  maxi m u m  at 45 and tlwnce d <,cr t 'as -

ing to new zero at 60. Slant light no\v to  dial l l \  l l l o \· ing "- ..... • 4. 

ei ther t o  eith<'r side and hand hides shadow at t wo 

quite uifft:>rent points as for example  50 and 20. l nd< · <'d 

at an� two quite d ifft'rent poin t �  whal < 'ver dcp < ·ndin!! 

on degree of slant . But lwwev< ·r  great or sm all t lw slan t 
C L 

and mort· or l <·ss n, mot<, from init ial 60 and �0 t lw  
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1ww p o int s of :r.ero shadow t lw space bet ween the t wo 

n·mains on< ·  of 30 seconds.  Tlw shadow emerges from 

mu.ler hand at an�- point whal < 'wr of  i ts circu it to fol ­

l < rw  or  pn•ct•tk it  for t lw spae<' of 3 0  st�conds.  Tlwn 

disapp<'arP. infinite'] �- hridl�- h< 'fon· < 'nwrging again to 

p n·c('(l< '  or fol low it  for t l w  �pact • of  30 second:; again . 

:\n d  so on and o n .  This would St ' t ' lll t o  be th< ·  Oil< ' eo n -

stant . Fo r t l w  v < · n· d istanc < ' it:;< • lf l H' t W<'t'll haml and 

shadow Yari < 'S a s  t I I < '  degn'< '  of slant . But  how<'Y<'r gn·at  
' c 

or sm all t hi s  dis tan ct • i t  i n Yaria hh \\ a xes and \\ a i H ' s  

from nothin� to a max i m um L)  s< •eonds la ter  and t o  

not h in� a�ain L)  s < ·conds lat Pr again n•spcd in·l � . And 

so 0 1 1  and on. This w ou ld St '< ' l l l  to  lw a st ·cond con�t an l .  

.Mon· might haH' h t · < ·n oh�: wn'< ' ll o n  t l w  s u hj n:t of this  

s< ' c<md hand and i ts  :;hado w in t lwir s< · < · m ingh < ·mllPss 
� . 

paralkl rotat ion ro und and round t lw dial and ot.lu · r  

Yariahks an< l  eonst ant s brough t  to  l i�ht  and < ·rrors if  

a m  corn·ct <·d in what  had S < ' < 'nwd t' O  far. Bu t  unahiP 

to  <'ontin m ·  \ ou how Your head haek t o  wh< ·r< ·  i t  w a s  

and \\ i t h clo s< 'd 1 '\ t'S rd urn to  t he \\ o < · �  of \ o ur k ind .  

Dawn f inds  \ o u  still in t his posi t ion.  Tlw l o w  s u n  
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::>hi 1ws on \ ·ou through the < ·astern window and fl ings 
. ' ' 

all along t lw floor � our �hadow and that of th e lamp 

l < .ft lit aho w Y O U .  :\ tl l l  t h os<' of otlwr ohj Pcts also.  

W hat vision:;; m the clark of light ! Wh o exclaim:; 
L 

thus ? W ho asks who !'Xclaims, What visi ons in tlw 

shad<· less dark of light and shade ! Yet another still ? 
L 

Devising it all for com pan�· .  What a furtlwr addition 

to com pan�- that would he ! Yet a no t her still devising 

it all for compan�- .  Q uick l t >aw h i m .  

Somehow a t  am· pnce t o  make a n  end wlwn \"O U  

could go  o u t  no more \ ·ou sat huddled in tlw dark . 
c . 

Having coven•d in \·our  daY 6ome twentY-five tho u -
c..... • • • 

sand leagues or roughl Y thrice the girdle. And never 
L.. v . � 

once overstepped a radius of one fro m  home. Home ! 

So sat wai t ing t o  be purged t h e  old lut is t  cause of 
u u 

Dante' s first quarter-smile and now p erhaps singing 

praises wit h  some section of the blest at last. To wh om 

here in any case farewel l .  The place is windowless.  

When as �·ou sometimes do to void the fluid �·ou open 
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' o ur  < 'Y c �s  dark l esst>ns .  Thus ' o u now on ' ou r  hack 

in t lw dark onc<' sat huddlc >d t her<' �-o ur h o d � - hadnf! 

shown You it could go out no mor<' . Out no mon·  to  
. � 

walk t lw l i t t l ! ' winding hack roads and i tlt < 'rj acent pas ­

tllres now ali "<> wit h  flocks and now d esert <·d.  ·wit h  at 

' our  <·lhow fo r l ong wars nnl l' fat her's  shade in his 
. .... . . 

old tramping rags and then for lon g �·ears alone.  :\d d ­

ing strp aft('r  step t o  th<' <'V<'r mount ing s u m  of t lwst> 

ah·ead �- accomplished.  Halting now and then with 

howt>d !wad t o  fix the score . The n  on from n o ught 

ant•w.  Huddlell t h us You find ' ourself i magining YOU 
- . ..... "- . 

art> not alone while knowing full wt>Il  that nothing has 
L L 

occurred t o  make this possihl<·' . The process continues 

none the less lapped as it were in i ts  meaninglessness. 

Yo u do not murmur in so manY words, I know t his 

doomed to fail and �·et persist . N o .  For the first per­

sonal and a fortiori plural prono un had nev-er anY 

p lace in Your vocabularY. But with o u t  a 'rord ' ou 

vi<•w ' ours !:'if t o  this effect as You would a stranger 
• • L 

suffering sa� fro m  Hodgkin ' s  disease or if �-ou prefer 

Pt>rcival Pott 's  surp ri sed at p ra�·er .  Fro m t ime t o  time 

50 



with unexpt'cted �race �·ou lie·· . S imultanPo u�l� · t h 1 •  

,-arious part s Sl' t  out . Tlu� arms unclasp t lw kne • 1 ·s .  Tlw 

lwad lifts .  Tlw lP?:S st art t o  straif!ht 1 ·n .  Tlw trunk t il t s 

hackwartl . A nd t of!dlwr t lwse ·  and emmtl 1 •:-;:-; ot hl 'rs 

cont in L I I '  on th1'ir f i 'Sj.H'Ct ive ·  wa�·s till th1·� can f!O no 

furth1'r and tOf!l't lwr c o m l' to n·st . Supiw· nem � o u  

n·sunw wmr fahl1 •  wh e ·n·  tlw act o f  h ing cut i t  shor t . 
. . ' 

A n d  persist till t h e  conv1·nw op e · ration eu t s  it :-; ]wrl  

again .  So in  the dark n o w  huddle�d and n o w  sup in e · � on 

t o il in Yain.  A nd j ust  as from tht> fornwr position t o  t lw 

lat tPr t lw shift grows Pasi l 'r  in t ime and morP alacri o u s  
c 

so from t he latter t o  the fornH' r  t lw n·wnw i s  L n w .  Til l  

fro m  t lw occasional n�lief it was supitwiH'SS ! H ·c: o nws 

habitual and finalh t he rull ' .  You tHm o n  nntr haek i n  

the dark shall n o t  rise t o  � our arse again t o  clasp � o m  

l egs  i n  \ o ur arms a n d  hO\v d own v o ur  lwad t ill i t  can 
c...... • • 

how down n o  furtlwr.  B u t  wi th face n p t u nwd for f !CJOd 

labo ur in vain at ' o ur fable .  Till finalh v o u  lwar how 

words a n •  c o m i n g  t o  a n  1 '1111 .  W i t h  t>Yl'n inmw word 
... . 

a little nearer to t he last . And h o w  t lw fabl e ·  t o o .  Tl w 

fable o f  ont· wi t h  \ O n I ll tlw dark . Th 1 ·  fab l e ·  of OIH' 
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fabling of ow·  " i t h  \ ! H I  in l h ! '  clark . c\ IHl lu m  l wl l ! ' r  
L • 

in t l w  ! 'IHl labour  ] o,.; l  a iHl  ,.;i] ! ·nc ! ' .  \ w l  \ o u  a,; \ ! H I  

-\ l mH · .  
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From where she lies she sees Venus rise. On. From 

where she lies when the skies are clear she sees Venus 

rise followed by  the sun. Then she rails at the sourc<� 
J 

of all life. On. At evening when the skies are clear she 

savours its star's revenge. At the other window. Rigid 

upright on her old chair she watches for the radiant 

one.  Her old deal spindlehack<'d kitchen chair . It 

emerges from out the last ra�-s and sinking ewr brigh t ­

e r  i s  engulfed in i ts  turn. O n .  S h e  sits on erect and 
..... 

rigid in the deepening gloom. Such helpless1wss t o  

move she cannot help . Heading on foot for a particular 

point often she freezes on th<' wa�- - Unable till long 

after to move on not knowing whith<'r or for what pur­

pose.  Down on her knees esp eciall� she finds it hard 

not to remain so forever. Hand resting on hand on 
..... 

som e convenient support . S u ch as the foot of her bed. 

And on them her head . There then she sits as though 
c. 

turned to stone face to the night . Save for the white of 
L-

hPr hair and faintl Y bluish whit<' of face an d hands all 
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is black . For an e�-e having no need of light to  see.  All 

this in the present as had she the misfortune to be still  

of this worl d .  

The cabin. Its  situation.  Careful . On.  A t  t h e  inexis ­

t e n t  centre of a formless p lace. Rather more circular 

than oth erwi se fi.nalh. Flat to be sure.  To cross it in 

a straight line takes her from five to ten minutes. 
'-

Depending on her speed and radius taken. Her<• she 

who lov<·s to-here sh e who now can ouh- straY nt•n•r 

straYs.  Stones increasingh- ab ound.  Ever scankr even 
. ._ . 

tlw rank t •st weed.  Meagre pastures hem it round on 

which i t  slowh- gains . With none to gainsaY . To haw 
• L L.. • 

gainsaid . As if doomed to spread. How come a cahin 

in such a plac<· ? How cam e ?  Careful . Befon! rPph·ing 
that in the far past at the tinw of its building there was 

clover growing to its ver�- walls. Impl �·ing furthermore 

that it the culprit . And from it as from an t•vil core that 

tlw what is  the wrong word the evil spread . And n one 

to urge- -none to  have urged its demolition . As if 

doomed to Pndure. Question answered.  C halkstones 

of striking effect in the light of the moon. Lc·t i t  he in 
L • 
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opp osition when the skies are clear. Quick then still 

under the spell of Venus quick to the other window to 

see the other marvel rise . How whiter ami whiter as it 

climbs it whitens more ami more the stones . Rigid ..... 

with face and hands against the  pane she stan ds and 

marvels long.  
<... 

Tlw two zones form a roughlY circular whoh·. As ' . 

t hough outlined b Y  a trembling hand.  Diameter. Care-
� • <... 

ful .  SaY one furlong. On an average . BeYond t he un-
• l_. \.. • 

known.  Mercifulh-.  The feeling at times of lwing below 
- � '-

sea level . Especiall�- at night when the ski<,s are cl< ·ar. 

Invisible nearbY sea. I naudible. The entire surfar<' 

under grass. Once clear of the zone of st ones.  San· 
L 

where it has receded from the chalkY soil . Innumerable 

white scabs all shapes and s izes. Of strikin u effect in t' 

the  light of the moon. In t he waY of animals o vines ..... . 

onh- . After long hesitation. The\· are white and make 
. �,....: . 

do with little .  Whence suddenlY come no knowing nor 
• L 

whither as sudden}�- gone. Unshepherded the�- s tra�- as 

t h e \  list. Flowers ? Careful .  Alone the o u d  cro cus still 

at la mbing tim e.  And man? Shut of at last '? Alas n o .  
� 



For will she not be surp rised one da�- to find him gone ?  

Surprist:'d no she i s  he;·o nd surprise. How man�- ?  A 

figure come what may . T"·elve . '\V"herewith to furnish 

the horizon's narrow round.  She raises her eyes an d 

sees one. Turns awav and sees another. So o n .  Always 
- -

afar. Still or rec<:'din g .  She never once saw one come 
'-

toward her.  Or she forgets. She forgets . .-\re t ht•v 
'- '-

alwa,-s the sam c• ? D o  thev see hPr ? Enough .  
. . '-

A moor would have better met the case . Were then" 

a case better t o  meet . There had to ht> lambs. Righth· 
'-· . 

or wronglY. A m oor 'vould havc• all cwwJ of them. 
'- . 

Lamhs for their whitent>ss. And for othPr rt>ason:> as 

yet obscure . Another reason . And so that thert> mav 
. . 

be none . A t  lambing time.  That fro m  one m oment to 

the next she ma�- rais<' her p�·es to find them gone.  A 

moor would have all owed of tlH · m .  In  am· case t o o  lat c� . 

And what lambs.  �o trac<' of frol ic . White splotclws 

in the grass. Aloof from t he unhet·ding ewes.  Still . 

Then a m oment stra;·ing . Then still again .  To think 

there i s  stil l  life in this ag< ' .  Gentlv genth-. 
I... • \ • 
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She is drawn to a certain spot. At times. There 

stands a ston l' .  It  it is draws ht>r. Rounded rt>ctangu lar 

block thre(, tim es as high as wide. Four. Her stature 

now. Her lowlv staturt> . When it  draws she must to it .  

She c-annot see it from her door. Blindfol d she co uld 

fmd her way . With herself she has no mort> converst>.  

N ever had much. Now none.  As had she the misfor­

tune to be still of this world.  But when the stone draws 

then to her feet the prayer, Take her. Especiall �- at 

night when the skies are clear.  With moon or without.  

They take her and halt her before it .  There she too as 

if of stone. But black .  Sometimes in the l ight of the 
'-

moon. Mostl v of the stars alone.  Does she envY it ? 
J 

To the imaginary stranger the dwelling ap p ears 

deserted. Under constant watch i t  be trays no sign of 

life .  The eye glued to  one or the other window has 

nothing but black drap es for its  pains . Motionless 

against the door he listens long. No sound . Knocks . 

No answer. Watches all night in vain for the least glim ­

mer. Returns a t  last t o  his own and avows, N o  one. 
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She shows herself onh· to  her own. But she has no own. 

Yes yes she has one. And who has her. 

There was a time when she did not appear in the 

zone of stones. A long time. Was not therefore to be 
..... 

seen going out or coming in. When she appeared onl�­

in the pastures. Was not  therefore to be seen leaving 

them.  Save as though b Y enchantment. But little bY  
L. • • 

little she began to appear . In the zone of stones. First 

darkly. Then more and more plain .  Till in detail she 

could be seen crossing the threshold both wa�·s and 

closing the door behind her. Then a time when within 
'-' 

her walls she did not app ear. A long time. But little by 

little she began to appear. Within her walls .  Darld)· ·  

Time truth to tell still current. Though she within 

them no more . This long time . 
..... 

Yes within her walls so far at the window onl y.  A t 

one or the other window. Rapt before the sky. And 

only half seen so far a pallet and a ghostly chair. I ll 

half seen. And how in her faint  comings and goings 

she suddenly stops dead. And how hard set to rise up 
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from off her knees. But there too little bv little she 

begins to appear more plain. Within her walls. As well 

as other objects .  Such as under her pillow- such as 

deep in some recess this still shadow�- album. Perhaps 

in time be b\- her when she takes it on her knees. See 

the old fingers fumble through the pages.  And what 

scenes they can possibl�- be that draw the head down 

lower still and hold it in thrall . In the meantime who 

knows no more than withered flowers. No more ! 

Bul  quick seize her where she is  best to be seized .  I n  

the  pastures far from shelter. She crosses the zone of 

stones and is there. Clearer and clearer as  she goes.  

Quick seeing she goes out less and less. And so to sa�­

only in winter. Winter in her winter haunts she wan · 

ders. Far from shelter. Head bowed she makes her slow 

wavering way across the snow. It  is evening . Yet again. 

On the snow her long shadow keeps her company.  The 

others are there. All about.  The twelve. Afar. Still or 

receding . She raises her eyes and sees one. Turns away 
and sees another. Again she stops dead. Now the 

moment or never. But something forbids . Just time 
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t o  be ·g in  t o  gl im l ',.; e ·  a fring t ·  o f  l l lack wil . Th! '  fac e •  ' ' ' 

must wait . J ust t i nw }wfore t lw e· w ea:,;t down.  \V lwn· 

nothing to IH' spe ·n in t lw g razing ra\ ,.; but :,;now. And "' "' "' . 

t lw i n t e ·n t �aze · .  I n cri minates t h e d e·arl �- w o n. Forbids 

didn i ng lwr.  W hat h u t  l i ft> ! 'nding . H e ·rs. Tlw oth < ·r \; .  ' ' 

B u t  so o t  h e· rwi:·w.  Slw IH'e·d:-; nothing.  N o t hing u t t e �r -' ' 

ahl t> .  �-lwn ·a,.; t lw o t lwr.  How nt>ed. i n  t lw t ·nd ? B ut 

how ? I I  ow IWt·d in t ht> t·nd ? 

Time·s wlwn she is gone. Long lapses of tinw. A t  
'- � 

cro c m;  t i nw it would lH' making for tlw di stant to m I I .  ' 

To havt• that on t h t •  i m aginati o n ! On top of t lw rest .  

Bt>aring h v  tlw stc· m  or round her arm t h e· cross or ' . 

wrt>ath . But  she can he gont •  at anv ti m t ! .  From one '-' . 

nw ment of th t• war to th e· next stul<lenl :· no longer 

there . :--.: o l ong<·r an vv.-h ere to h e  seen. Nor b v  the eve 
4.... • • • 

of flesh nor h�- t h e  oth<�r .  Tht• n  as sudd.enl :- there again.  

Long after.  So on.  An v o t her would. renounce. Avow, 
� . 

No one .  N o  one more.  Anv other than this other.  In 



wait for her to reappear . In order to resume. Resume 

the-what is the word ? What the wrong word? 

Riveted to some detail of the desert the eye fills with 

tears. Imagination at wit's end spreads its sad wings. 

Gone she hears one night the sea as if afar. Plucks up 

her long skirt to  make better haste and discovers her 

boots and stockings to the calf. Tears. Last example 

the flagstone before her door that by dint by dint her 

little weight has grooved. Tears.  

Before left for the stockings the boots have time to  

be ill buttoned. Weeping over as  weeping will see  now 

the buttonhook larger than life . Of tarnished silver 
'-

pisciform it hangs b�- its hook from a nail .  It trembles 

faintly without cease. As if here without cease the earth 

faintl�- quaked. The oval handle is wrought to a sem­

blance of scales .  The shank a little bent leads up to  the 

hook the eye so far still dn. A lifetime of hooking has 
• • L ·  

lessened its curvature. To the point at certain m oments 

of its seeming unfit for service. Child' s  pla�- with a 

pliers to restore it. �ras there once a time she did ? 
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Careful. Once once in a way. Till she could no more. 

No more bring the jaws together. Oh not for weakness. 

Since when it hangs useless from the nail. Trembling 

imperceptibly without cease. Silver shimmers some 

evenings when the skies are clear. Close-up then. In 

which in defiance of reason the nail prevails. Long this 

image till suddenl:· it blurs. 

She is there. Again. Let the eye from its vigil be 

distracted a moment. A t break or close of dav. Dis­

tracted by the sky . B�- something in the sky. So that 

when it resumes the curtain rna\· be no longer closed. 
. ..... 

Op ened by her to let her see the sk:· ·  But even without 

that she is there. Without the curtain's being opened. 

Suddenly open. A flash . The suddenness of all ! She 

still without stopping. On her wa:· without starting . 

Gone without going. Back without returning. Sud -
� ..... ..... 

denly it is evening . Or dawn. The e:·e rivets the bare 

window. Nothing in th e skv will distract it from it 
.... . 

more. While she from within looks her fill. Pfft oc-

culted . N othing having stirred. 
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Already all confu sion. Things and imaginings . .  \s  of 

alwa�·s .  C onfusion amounting to nothing . Despite p re · 

cautions. If onl�- she could be pure figment .  Unallo�·ed . 

This old so dYing woman.  So dead.  In tlw madhouse of 
. '--

the skull and nowh erP else.  Where no more prt'cau ­

tions to b e  taken. No pr<�cautions possi ble. Coop ed up 

there with the rest. Hovel and stones. The lot . And the 

e�·e. How simpl e  all then. If onl�- all could be pure fig · 

ment.  N either be nor been nor bv am· shift to he.  

Gently  gentlY .  On. Careful. 
�· L.i � 

Here to the rescue two li ghts.  Two small skYlights . 
c... � f... 

S et in the high-pitched roof on either si de. Each shed · 

ding dim light .  N o  ceiling therefore . Necessaril�- .  

Otherwi se with t h e  curtains closed sh e would be i n  

the dark. D a v  and night in t h e  dark. And what o f  it ? 
• u 

She is done with raising her e\·es. N earl Y done . But  
'-' . . 

when she lies with them open she can j ust make out 

the rafters . In the dim light the  skYlights shed.  A n  eYer 
'-- . '-

dimmer light. A s  the panes slow] �- dimmen . .  \ll in 

b lack she comes and goes .  The hem of her long black 

skirt bru shes the floor. But most often she i s  s t il l .  
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Standing or sitting. L�·ing or on her knees. In the dim 

light the skylights shed .  Otherwise with the curtains 

closed for preference she would be in the dark. In the 

dark da�- and night . 

N ext to emerge from the shad ows an inner wall .  

Only slowly t o  dissolve i n  favour of a single space . East 

the bed. West the chair .  A p lace divided by her use of 

it alone. How more desirable in every way an interior 

of a piece. The e�-e breathes again but not for long . For 

slowl�- it emerges again. Rises from the floor and slo wl�­

up to lose itself in th e gloom. The semigloom. It is 

evening. The lmttonhook glimmers in the last rays. 

The pallet scarce to bl' seen. 

Weary of the inanimate the eye in her absence falls . -
back on the twelve. O ut of her sight  as she of theirs. 

Alone turn where she ma�' she keeps her eyt�s fixed on 

the ground. On the way at her feet where i t  has come 
L • 

to a stop . Winter evening. Not to be precise . All so b y ­

gone.  To tlw twel ve then for want of better the wid ­

owed eYe . N o  matter which . I n  the distance sl iif he 
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stands facing front and t he setting sun .  Dark greatcoat 
'-' L. u 

reaching to the  ground. An tiquated block hat .  Finall�­

the face caught full in t he last rays.  Quick enlarge and 
L • L� 

devour before night falls .  
'-

Having no need of light to see the e�·e makes haste. 

Before night falls.  So it is .  So itself belies.  Then glut ­

ted-then torpi d  under its lid makes way for unreason. 

What if not her do the�- ring around ? Careful . She who 

looks up no more looks up and sees them. Some among 

them. Still or receding . H.ececling . Those too closely 

seen who move to preserve their distance. While at 

the same time o thers advance. Those in the wake of her 

wandering. She never once saw one come toward her. 

Or she forgets .  She forgets.  Now some do .  To ward but 

never nearer. Thus they keep her in the centre.  More 

or less .  What then if not her do they ring around ? In 

their ring whence she disappears unhindered . Whe nce 

they let her disappear. Instead of disappearing in her 

company. So the unreasoning goes. While the eye 

digests its pittance. In l ts  private dark. In the general 

dark. 
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As hope expires of her ever reappearmg she re ­

appears . At  first sight little changed.  It is evening . I t  

will alwa�-s be evening . When n o t  night. She  emerge s  

at the fringe of the pastures and sets forward across 

them. Slowl�- with fluttering step as if wanting mass. 

Suddenly still and as suddenlY on her way again. At 
• � . v 

this rate it will be black night before she reaches home . 
..__ 

Home ! B ut time slows all this while .  Suits its speed to 

hers. Whence from beginning to end of her course no 
u ..__ 

loss or but  little  of twilight.  A matter at  most of a candle 

or two . Bearing south as best she can she casts toward 

the moon to come her long blac k shadow.  The�- come 

at last to the door holding a great key. A t the same 

instant night. When not evening night . Head bowed 

she stands exposed facing east .  All dead still . All save 

hanging from a finger the old key polished by use . 

Trembling it faintly shimmers in the light of the moon. 

Wooed from below the face consents at last. In the 

dim light reflected by the flag. Calm slab worn and 

polished by agelong comings and goings. Livid pallor. 

Not a wrinkle . How serene it seems this ancient mask. 
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Worthv those worn bv certain newlv deaJ.. True the 

light leaves to he desired. The lids occult the longed ­

for eves .  Time will tell them washen blue. Where tears 

perhaps not for nothing . Unimaginable t ears of old. 

Lashes j et black remains of the brunette she was .  Per ­

haps once was . When �-et a lass. Yet brunette.  Skipping 

the nose at the call of the lips these no sooner broacheJ. 

are withdrawn. The slab having darkeneJ. with thr· 

darkening skv. Black night henceforward. And at 
<- • ... 

dawn an empt�- place. With no means ' of knowing 

whether she has gone in or under cover of darkness ht>r 

wa�-s again.  

White s lones more plentifu l ever�- �-ear. As ·well sa�­

every instant . In a fair wa:· if the:· persist to bur�- all .  

First zone rather more extensive than a t  first sight ill 

seen and every vear rather more. Of striking effect in 
• • <-

the light of the moon these millions of little sepulchres. 

But in her absence but cold comfort . From it then in 

the end to the second miscalled pastures. Leprous 

with white scars where the grass has receded from the 

chalkv soil. In contemplation of this erosion the e� e 
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fnu.l5 solace. EYt:"rYwlH ·n· :; Lo tw i :;  gaining.  Whit !'l1< '88. 
. ... ... 

More and m ore· t>Yen· n'ar.  A� w!'ll sa\· ! 'H'n instan t .  

The t·w will return t o  the scene of its betraYal� .  On 

centennial leaw from w hen· tears freeze . Fre!� again an 

instant to shed them scalding. On the blest tears once 
.... 

shed .  While exulting at the white heap of stone. Ever 

heaping for want of better on itself. Which if it persist 

will �ain tht> ski!'S. Tlw moon. Vf•nus. 

From the stones she steps down into the past ures. 

As from one tier of a c ircus to the next . A gap ti me will 

fill . For faster than the stones invade i t the other 

ground upheaves its own. So far in silence. A silence 

time will break . This great silence evening and night. 

Then all along the verge the muffled thud of stone on 

stone. Of those spilling their excess on those emergent. 

Onh· now and then at first. Then at ever briefer inter ­

vals. Till one continuous din. With none to hear. De­

creasing as the levels draw together to  silence once 

again. Evening and night. In the meantime she is sud -
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denly sitting with her feet in the pastures .  Were it not 

for the empty hands on the way who knows to the 

tomb . Back from it then more likely .  On the way back 
' ' 

fro m  the tomb . Frozen true to her wont she seems 

turned to stone. Face to the further confines the e Ye 

closes in vain to see.  At last they app ear an instant . 

N orth where she passes them always. Shroud of radiant 

haze. Where to melt into paradise. 

The long white hair stares in a fan .  Above and about 

the impassive face . Stares as if shocked still by some 

ancient horror. Or by its  continuance. Or  by another. I ' 

That leaves the face stone-cold . Silence at the eve of 

the scream.  Which say ? Ill sa�- .  Both . All three . Ques­

tion answered.  

Seated on the  stones she i s  seen from behin d. From 

the waist up.  Trunk black rectangle.  Nap e under frill 

of black lace . White half halo of hair. Face to the north . 

The tomb. E�-es on the ho rizon perhaps.  Or closed to 

see the headstone.  The withered crocuses.  Endless 

evening.  She lit aslant bY the last ra\-s.  They make no 
4.. • • • 
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difference.  None to the black of the cloth . None to the 

white hair. It too dead still . In the still air. Voidlike 

calm as alwa�·s .  Evening and night.  Suffice to watch the 

grass . How motionless it droops. Till under the relent ­

less eye it shivers. With faintest shiver from its inner­

most. Equall�- the hair. Rigidly horrent it shivers at 

last for the eye about to abandon. And the old body 

itself. When it seems of stone. Is  it  not in fact ashiver 

from head to foot ? Let her but go and stand still b�­

the other stone. It white from afar in the pastures. And 

the e�-e go from one to the other. Back and forth. What 

calm then. And what storm. Beneath the weeds' mock 

calm. 

Not  possible an� longer except as figment. N ot 

endurable. Nothing for it but to close the eye for good 

and see her. Her and the rest. Close it for good and all 

and see her to death. Unremittent. In  the shack. O ver 

the stones. In  the pastures. The haze . At the tomb. 

And back. And the rest . For good and all . To death.  

Be shut of it all . On to the next . Next figment. Close it 
.... 

for good this filth�- e�-e of flesh . What forbids ? Careful .  
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Such-such fiasco that foll Y takes a hand.  S uch bits 

an d scrap s. Seen no matter how and sai tl a s  see n .  

Dr�ad of black. Of white . Of v o i d .  L(•t h e r  vanish. And 

the rest .  For good . And the su n .  Last ra,·s. Antl the 
� . 

m o o n .  And \"enus. Nothing left but hlack sh. White 
'- -

earth.  Or inverseh· . No mon· skv or ear th.  Finis lwll 

high and low.  :\ othing hut  black antl white.  Ewn·-
L L • 

where no matter where. But b lack. Void.  N othing <' l s1 · .  
' 

Contemplate that.  l\ot anothf'r word. H o nw at las t .  

Gentl v genth· .  
- ' . 

Panic past pass on .  The hands. S een from ahov1 • .  

Thl '�· rest on tht' pubis  intertwinell.  Stridmt whit ! · .  

Their faint l v  leaden tinge killed }) \· t lw black ground . 
• � • L 

Suspici on of lace at the wrist s .  To go with t lw fril l . 

Tlw:· tight en tht'n loosen their clasp . Sl o w  s�·stolP 

diast ole . And the bodv that scandal.  W hil 1• its sole-

hands in vi�w. On its sole pubis. Dead st ill to  he sun· .  

On the chair.  After tht' spt'ctacle .  S l owl � it s  spell u n ­

binding. O n  a n d  on  the �- ke ep . Tightf'ning aml loosen­

ing their clasp . Rh:thm of a labouring heart . Til l wlwn 

almost despain·d of gent !: ·  part . Smld1•nl : � · ·n t l : . 



Spreading rise and in midair palms uppermost come 

to rest. Behold our hollows. Then after a moment as if  

to hide the l ines fall back pronating as the :· go and 

l ight flat on head of thighs. W ith in an ace of the crotch . 

l t  is now the left hand lacks its third finger . A swelling 

no doub t-a swelling no doubt of the knuckle b etween 

first and seco n d  phalanges preventing one panic da:· 

withdrawal of the ring . The kind called keeper. Still 

as stones they defy as stones do the ey·e .  Do t lH 'y as 

much as feel the clad flesh "? Does tht' clad H<·sh fed 

t hem ? Will th<' )" then IH'ver <J u iwr?  This ni �ht as­

sur<'dh not .  For before the\  have-b t· fure the t'Ve has 

time the\  mist.  Who i s  Lo  blanw ? Or what ? T lw v ?  The 

CYf' '? Tlw mi ssing l lngt · r '? Tlw k t • c • lw r ?  The ·  cry ? W h a t  J '- l. � 

cry ? All llvP .  All six .  And the res l .  All . Al l to blame.  I 

A l l .  

Winler t 'V t·mng m tlw pas t nn's .  Tht ·  :_m o w  has 

ccasPd .  H er :; teps so light the·:· ban� l:- leave a t ract · .  

Have bare I :  l t' ft having C<"ascd .  1 u s t  t •no ugh to be s Lill 

visiblt• .  ALh·ift the sno,,· _  W hitlwr in  lwr hPad while �  her 

fet>t stra, - thu:, ? H it h t•r  and thi t lwr too '? Or tmswl'rving 
. ' 



to the miragt' ?  .And where ,dwn shf' halt:; ? The p�-� Llis ­

cerns afar a kind of stain.  Finall �- th 1· s teep roof wht>nct· 

P. ar t of the fresh fa l l has :;lid .  U nd1·r tht• low lowerin(Y t"' 

sky thf' north i::> lost . 0 b l i terated b '  the sno w  t lw 
. . 

t welve arc t lwrc · .  l n visihl l""' wt•n• :;he to rai:;e her l ' \ l ' S .  

She on tht> con tran immac u lat t ·h black . ;\! ot hav ing 
. . ' 

recei ved a single flake. N o thing llt'elkd now b u t  fo r 

them lo start falling again which t lwn•fon.• the� do .  

First o n e  b \· o n e  here and there. Then thicke r and 

thicker plumb through t lw :; t ill air .  Slowi :· she disap ­

pears . Together with the trace of her skp:,. and that 

of the distan t roof. Huw fmd her wa \. home'? Home ! 

Even as the hnming u�nl . Safe as t he �anng is and 

sonnd . 
' . ' 

All clark in the cabin w hile �he whitens afar. Silence 

but for the imaginary murmur of Hake:; beating on t he 
<.. • L 

roof. And even now and then a real cn·ak. Her co m ­

pany . Here without having t o  close the eye set>s her 

afar. Motionless in the :;;now under the s n o w. The b u t ­

tonhook trem bles from it s nail as if a night like a n y  
'-' . 

other. Facing the. black curtain the chair ex n des ib 
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solitude . For want of a fellow- table . Far from it in a 

corner see sud denl�- an antique coffer. In  i t s  therefore 

no lesser soli tude.  It perhaps that creaks.  _\nd in  its 

depths who knows the ke�- .  The ke:· to close. But this 

night the chair.  Its immovable air. Less than the-
._ 

more than the empt�- se at the barred back is piteous.  

Here if she eats here she sits to eat .  The eYe closes in 

the dark and sees her in the end . With her right hand 
'-' 

as large as life she holds  the edge of the bowl resting 
..... '- ..... 

on her knees . With her left the spoon dipped in the 

slop . She waits . For it to cool perhaps.  But no .  Merel �­

frozen again just as about to begin. At last in a twin 

movement full of grace she slowlY raises the bowl to-
._ . 

ward her lips while at the same ti me with equal slow­

ness  bowing her head to ]. oin i t .  Having set  out at the 
..... ..... 

same instant they meet halfwaY and there come to rest . 

Fresh rigor before the first spoonful slobbered largel�­

back into the slop . Others no happier till time to part 

lips and bowl and slowly back with never a slip to their 

starting points . As smooth and even fro as to . Now 

again the rigid Memnon pose . With her right hand she 

holds the edge of the bowl. With her left the spoon 
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dipped in the slop . So far so good. But before she can 

proceed she fades and disappears . Noth ing now for 

the staring e:·e but the chair in its solitude.  

One evening she was followed b:· a lamb . Reared for 

slaughter like the others it left them to follow her. I n  

the present t o  conclude. All s o  b:·gone .  Slaughter apart 

it is not like the others. Hanging to the ground in mat ­

ted coils its fleece hides the little shanks. Rather than 

walk it seems to glide like a to:· in tow. It halts at the 

same instant as she. At the same instant as she stravs 

on. Stockstill as  she it waits with head like hers extrava -

gantly bowed . Clash of black and white that far from 

muting the last ra:·s amplif�- .  It  is now her punines s 

leaps to the eye .  Thanks it would seem to the l owl:· 

creature next her. Brief paradox. For suddenl:· to ­

gether the y m ove on. Hither and thither toward the 

stones. There she turns and sits. Does she see the 

white body at her feet ? Head haught now she gazes 
. ..... ..... 

into e mptiness. That profusion . Or with closed e �ves 

sees the tomb. The lamb goes no further. Alone night 
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fallen she makt·s for honw . Home ! _\s s t raigh t as were 
'-' 

it t o  hr sN·n .  

Was it  en•r owr and done with tiuestions ? D e a d  the 

whole brood no sooner hatched.  Long before.  In the 

e g g .  Long b�fore . Over and done with answering. Wi th 
v L  '-' 

not being able.  \\-ith not being able not to wan t to 

knmr. \'Vith not bei n?: able . N o .  Never. A dream . Q ues­

t ion answf•rc,d . 

What remains for th1� e:·c exposed to such condi ­

t ions?  To such vic iss itude of hardl:· there and wholl y 

gmw. \\"h: none but  to o pen no more. Till all  done.  

She done. Or left u ndo ne . Tenemen t  and unreason. 

No more u nless to rest . In the outward and so-called 

visible .  That daub. Quick again to the brim the old 
'--' 

nausea and shut again. O n  her. Till she be whole. Or 
'-' 

abort. Question answered . 

The coffer.  Empty after long noct urnal search . 

N othing. Save in the end i n  a cranny of dust a scrap 

of pap er . Jagged along one edge as i f  torn from a diary. 
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On its �-ell owed face in hard�- legihlc ink t wo lt�tten; 

followed bv a number. Tu 17. Or Th. Tn or Th 1 7 .  

Otherwise hlank. O tlwrw i se ��mpt�· ·  

Slw ree m e rg 1 · s  on h e r  back. D1 · ad  s t i ll .  E w n i rw and t:' 

niE:ht .  o(�ad still on h er back t>Vening and nigh t .  Tlw 
' <.. ' 

bed.  Careful .  A pallet ? Hard I :  if hPad as i l l  Sl ' l 'n wlwn 

on he r  knees. Pra �·ing if she pra :·s .  Pah slw has on I :  Lo 

grovPl dl'ep1·r. Or grovel elsl 'wlwn· .  Befort ' t lw chair .  
L ' 

Or t h1 ·  co ff1 �r . Or at t lw Pdge of t h e  pastun·s with lwr 

head on t hl '  st on1•s .  A pallet t lwn flat on t lw floor. :\ o  

pillow. Hidd1·n fro m chin to foot undl'r a b lack eowr­

ing she off1�rf: h er fact• al otw.  :\l01w ! Fa �.: 1 ·  dl�f� ·ncl · l 1 ·s:-: 
<.. 

ev1 �ning and n i gh t .  Q uick t l w  l' \ \ ' S .  Thl'  nw m t · n t  t lwv  
c. I, • • 

op t·n .  Sudd1 ·n l �  t lw� an· tlwn· .  \ o t hi n� haYin� st irn · d .  

Out• i s  t ·nough .  O n 1 ·  stari n� t ·: · t · .  Gapin � p u pil thin l : 
ni m l wd w i t h  w a s lw n  h l t w .  \ o  t ract •  o f  h u mour.  �ow· 

a m  m o rc· .  L nsPeing . .:h if  da<:(�d I J \  what  ,.;( 'I' ll l whin d 
. � . 

t he l id:-: .  Th< '  o t h ( · r  pl u n d 1:-: i t :-;  dark.  TlH'n opt •n:-: in i t ,.;  

t urn . Daz( ·d  i n  i t :-:  t urn .  

I neon ! i n t • n l  t l w  Y o i d .  T l w  zen i t  h.  Ewni ng agam. 
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When not night  it will be evening. D eath again of 

deathless dav.  O n  the one hand embers. On the other i 

ashes. Day with out end won and lost. Unseen. 

On resumption the head is covered. No matter. No 

matter now. Such the confusion now between real 

and-how sav its contrarv ? No matter. That old tan-. j 

dem . Such now th e confusion between them once so 

twain. And such the farrago from e�-e to mind . For it 

to make what sad sense of it mav. No matter now. 

Such equal liars both. Heal and--h ow ill  say its con­

trar�- ?  The counter-p oison. 

Still fresh the coffer fiasco what now of all things 
'-' 

but a trapdoor. So cunni ngly contrived that even to 

the l idded eve it scarcelv shows. Careful. Raise it at 
' ' 

once and risk another reb uff? No question. Simpl�­

savour in advance with in mind the grisl�- cupb oard its 

conceivable contents . For the first time then wooden 

floor. Its board s in line with the trap' s  designed to con­

ceal it .  Promising this flagrant concern with camo u ­

flage. But beware. Q uesti on b�- the wa�- what wood of 
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all woods ? Ebony whv not ? Ebony boards .  Black on 
,/ J � 

black the brushing skirt.  S tark the skeleton chair 
'-' 

death- paler than life .  

While head included she lies hidden time for a turn 

in the pastures . N o  shock were she alread�- dead . As 

of cou rse she is. But in the meantim e more convenient 

not. Still living then she lies hidden. Having for som e  
w w 

reason covered her head. Or for no reason. 1\"ight .  

When not evening night .  Winter night . N o  snow. For 

the sake of variety. To vary the m onoton� . The limp 

grass strangel�- rigi d  under the weight of the rime.  

Clawed bv the long black skirt how if but heard it must 
. '-' 

murmur.  Moonless star-studded sky reflected in the 

erosions filmed with ice .  The silence merges into musi c 
w 

infinitel y far and as unbroken as silence .  Ceaseless 

celestial winds in unison.  For all all matters now. The 

stones gleam faintly afar and the cabin walls seen white 

at last. Said white .  The guardians-the twelve are there 
.... 

but not at full muster. Well ! Above all not understan d .  

Simpl�- note how those sti l l  faithful h a v e  moved apart . 

Such ill seen that night iu the pastures .  While head 
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in cluded slw lies hidden. Under on closer inspection a 

long greatcoat. A man's b\ the buttons. The button -
L L • 

holes. EYes cl osed does she see him ? 

White walls . High time.  White as new. No wind .  

1\ot a breath . U nbeaten on b:· al1 that comes beating 

down. Ancl m!·stery· the sun has spared them . The sun 

that once beat down. So cast and west sides the re-

qu ired clash . South gable no problem . Bul the other. 

That door. Careful. Black loo ? Black too. Aml the 

roof. Slates. Nlore .  S mall slates L lack too brought 

from a ruin�cl mansion . Wha t tales bad thp:· tongues 

to tell .  Their lung talc told . Such t lw dwelling ill seen 
L C 

ill :-;a id .  Outwardh . High t inl l ' .  
c 

ChangeLl the stone that draws her when revisited 
L 

alone . O r  she who changes it wlwu side by  side. N ow 

alone i t  leans . Backward or forward as tlw case may be.  

Is it to  nat ure alone i t  owes i ts ro ugh-h ewn air ? Or to 
L 

some too human band forced to desist ? As Michel -

angdo's  from lhr  regicide's Lus l . l f  there ma) not 
L L 

lw no mort' CfW'stion::; l r· t  t l wre at l 1 ·asl  lw no m o n ·  
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answers. Granite of no common variety assuredh . 

Black as jade the jasper that flecks its whiteness. On 

its  what is  the wrong: word its  uptilted face obscure 

graffiti . Scrawled b :- the ages for tlw e:-e to solicit in 

vain . Winter evenings on her doorstep she imagines 

she can see it glitter afar. When from their source in 

the west -south -west the last raYs rake its averse face. 

Such ill seen the stone alone where it stands at the far 

fringe of the pastures. On her way out with the flowers 

as unerring as best she can she lingers b y it. As on her 

way back with empty hands. Lingers by it a while on 

her way on. Toward the one or other abode.  As un­

erring as best slw can . 

See them again side by side. N ot quite touching . Lit 

aslant by the latest last rays they cast to the east -north­

east their long parallel shadows. Evening therefore. 

Winter evening. It will always be evening . Always 

winter. When not night. Winte-r night. No more lambs.  

No more flowers. Empty-handed she shall go to the 

tomb. Until she go no more. Or no more return. So 

much for that. U ndistinguishable the twin shad ows. 
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Till one at length more dense as if of a bod,. better 
� -

opaque. At length more still. As faintl�- at length the 

other trembles under the staring gaze . Throughout 
'-- '--" '-

this confrontation th e sun stands still .  That is to saY 

the earth . N ot to recoil on until the parting.  Then on 

its face over the pastures and then the stones the still 

living shadow slowly glides. Lengthening and fading 

more and more. But never quite away . Under the 

hovering eye. 
'- -

Close-up of a dial. Nothing else. White disc divided 

in minutes. Unless it be  in seconds .  Sixty black dots. 

No figure. One hand only. Finest of fine black darts . 

I t  advances by fits and starts . No tick. Leaps from dot 

to dot with so lightning a leap that but for its new 

position it had not stirred .  Whole nights may pass as 

may but a fraction of a second or any intermediate 

lapse of time soever before it flings itself from one 

degree to the next. None at any moment overleaping 

in all fairness be it  said .  Let it when discovered be 

pointing east . Having thus covered after its fashion 

assuming the instrument plumb the first quarter of 
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its latest hour. Unless it be its latest minute. Then 

doubt certain-then despair certain nights of its ever 

attaining the last .  Ever regaining north . 

She reappears at evening at her window. When not 

night evening. If  she will see Venus again she must 

open it. Well ! First draw aside the curtain and then 

open. Head bowed she waits to be able. Mindful per­

haps of evenings when she was able too late. Black 

night fallen. But no.  In her head too pure wait. The 

curtain.  Seen closer thanks to this hiatus it reveals it -

self at last for what it is. A black greatcoat .  Hooked b �­

its tails from the rod it hangs sprawling inside out l ike 

a carcass in a butcher's stall. Or better inside in for 

the pathos of the dangling arms. Same infinitesimal 

quaver as the buttonhook and passim. Another novelt�­

the chair drawn up to the window. This to raise the line 

of sight on the fair prey loftier when first sighted than 

at first sight ill seen. What empty space henceforward . 

For long pacing to and fro in the gloom. Suddenly in a 

single gesture she snatches aside the coat and to again 

on a sky as black as it. And then ? Careful.  Have lwr 
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sit ? Lie ? Kneel ? Go ? She too vacillates.  Ti ll in the encl 

the b ack and forth prevails. Sends her wavering north 

and south from wall to wal l .  In  the kindlv dark. 

She is vanishing. With the rest. The already ill seen 
� . 

bedim med and ill seen again annulled.  The mind 
� 

betraYs the treacherous ews and the treacherous word 
. . 

their treacheries. Haze sole certitude.  The same that 

reigns beyond the pastures.  I t  gains them already. It 

will gain the zone of stones. Then the dwelling through 

al l its chinks. The eYe will close in vain.  To see but 

haze . Not even . B e  itself but haze . How can it ever be 

said ? Quick how ever i l l  said before it submerges a ll . 

Light . I n  one treacherous word . Dazzling haze. Ligh t  

i n  its might at last. Wh ere n o  more t o  b e  seen. To b e  

said . Gently gently .  

T h e  face yet again in the light of  the  last rays .  No 

loss of pallor. �one of col d.  Suspended on the verge 

for this sight the westering sun. That is the eastering 

earth.  The thin l ips seem as if never again to part . 
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Peeping from their j oin a suspicion of pulp . U nlikely 
site of olden kisses given and received.  Or given only . 

Or recejved only . I mpressive above all the corners 

imperceptibly upcurved.  A smile ? Is  it possible ? Ghost 

of an ancient smile smiled finally once and for all . Such 

ill half seen th e mouth in the light of the last  rays .  Sud ­

denly they leave it .  Rather it leaves the m .  Off again to 

the dark. There to smile on .  If smile is what it is .  

Reexamined ri d of light the mouth changes.  U nex­

plainably. Lips as before . Same closure . Same hint of 

extruding pulp . At the c orners same impercep tible 

laxness. I n  a word the smile still there if smile is  what 

it is . Neither more nor less . Less ! And yet  n o  longer 
. ... 

the  same. True that light  distorts. Particularly sunset.  

That mockery . True too that the eyes then agaze for 

the viewless planet are now closed . O n  other viewless­

ness . Of which more if  ever anon . There the explana ­

tion at last . This same smile established with e ves 

open is  with them closed no l onger the same. Though 
� u 

between the two inspections the mouth unchanged . 
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Utterly.  Good.  But in what way no longer the same ? 

What there now that was not there ? What there no 

more that was ? Enough. Away. 

Back after many winters. Long after in this endless 

winter. This endless heart of winter. Too soon. She as 

when fled. Where as when fled . Still or again . E�-es 

closed in the dark. To the dark. I n  their own dark. On 

the lips same minute smile. If smile is what it is .  In 

short alive as she alone knows how neither more nor 

less. Less ! Compared to true stone. Within as sadly as 

before all as at first sight ill seen. With the happ y 

exception of the lights' enhanced opacit�- .  Dim the 

light of day from them were day again to dawn. With ­

out on the other hand some progress. Toward unbro ­

ken night. Universal stone. Day no sooner risen fallen. 
u -

Scrapped all the ill seen ill said. The e�-e has changed. 

And its drivelling scribe. Absence has changed them . 

Not enough. Time to go again .  Where still more to 

change. Whence back too soon. Changed but not 
u � 

enough. Strangers but not enough .  To all the ill seen 

ill said .  Then back again. Disarmed for to finish with 
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it all at last. With her and her rags of sky and earth. 

And if again too soon go again. Change still more 

again. Then back again. Barring impediment. Ah. S o  

on. Till fi t  to finish with i t  all a t  last. All the trash. I n  

unbroken night .  U niversal stone. S o  first g o .  But first 
� � 

see her again. As  when fled. A.nd the abode.  That under 
� 

the changed eye it too may change .  Beg in. Just one 

parting look. Before all meet again. Then go .  Barring 

impediment.  Ah.  

But see she suddenly no longer there .  Where sud -
. '-

denly fled.  Quick then the chair before she reappears. 

At length . Ever�- angle. With what one word conve�­

its change ? Careful. Less. Ah the sweet one word. Less. 
� 

It is less. The same but less. Whencesoever the glare . 
� 

True that the light .  See now how words too. A few 

drops mishaphazard. Then strangur�- .  To sa�- the least. 

Less. It  will end by being no more. Bv never haYing 
. "-' . '"-

been. Divine prospect. True that the light. 

Suddenly enough and wa�- for remembrance . Closed 

again to  that end the vile j dl�- or opened again or left as 
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it was however that was.  Till all recalled . First fin ally 

by far hanging from their skirts two black greatcoats. 

Followed b�- th e first hazy outlines of what p ossibly a 

hutch when suddenlv enough. Remembrance ! When 
- '-

all worse there than when first ill seen. The pallet. The 

chai r .  The coffer.  The trap . Alone the eye has changed . 

Alone can cause to change. I n  the meantime nothing 

wanting. Wrong . Th e buttonhook. The nail. Wrong. 

There they are again . Still. Worse there than ever. Un ­

changed for the worse.  Op e e ye and at them to begin. 

But first the partition. It  ri d they too would be . It  less 

thev b y  as much. 

I t  of all the prop erties doubtless the least ob durate.  

See the instant see it again when unaided it dissolved .  

So to say of  itself. With no help from the eye .  Not till 

long after to reappear. As if reluctantly. For what rea ­

son ? For one not far to seek. For others then sai d  

obscure .  One other ab ove all . O n e  other still far to 

seek. Analogy of the heart ? The skull ? Hear from here 
'- •  

the howls of laughter of the damned.  
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Enough.  Q uicker . Quick seP how all in keep ing 

with the chair . MinimallY les:;.  N o  mort · .  Wdl on t lw 

way to inexistence. As to zero the infinite . Qu ick sa�- .  

And of  her ? As much.  Q uick fillll h e r  again . I n  that 
' 

black ht>art. That mock brain. 

The sheet . Between tips of t re mbling fmgers . In  t w o .  
� � 

Four. Eight. Olll frantic fingers. Not p aper an�· rnore. 

Each eighth apart . I n  two .  Four. Finish with the knife .  

Hack into shrclls. Down the plughok . On t o  the next . 

Whitt:>.  Quick blacken . 

Alone the face remains . Of the rest beneath its cover-

ing no trace . During the inspection a sud den sound. 

Startling without consequence for the gaze the mind 
� � 

awake. How explain it ? Aud without going so far how 
� � 

say it ? Far behind the eye the quest begin:;. What time 

the event recedes.  When suddenly to the rescue it 

comes again . Forthwith the uncommon common noun 
� 

collapsion . Reinforced a little later if not enfeebled by 

the infrequent slumberous.  A slumberous collapsion .  

Two. Then far from the still agonizing e Y e  a gleam o f  
u l.. � '-
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hope. B�· the grace of these modest beginning:;.  With 

in second sight the shack in ruins.  To scrute together 
� � 

with the inscrutable face.  All curiosit �· spent. 

Later while the face still Ull\ielding another sound of 
• v 

fall but this time sharp . Heightening the fond illusion 

of general havoc in train . Here a great leap i nto what 

brief future remains and summar�· puncture of that 

puny balloon. Far ahead to the instant when the coats 

will have gone from their rods and the buttonhook 
.... 

from its nail. And been hove the sigh no more than 

that . Sigh upon si�h till all sighed quite awa> . All the 

fond trash . D estined before be-ing to be . no more than 
.... 

that . Last sighs. Of relief. 
L 

Quick beforehand again t wo m Ysteries.  Not even. 

Mild shocks .  Not even. In such abeyance the mind 

then . And from then on . First the curtains gone with ­

out loss of dark. Sweet foretaste of the j oy at j ourne�· 's  

end.  Second after long hesitation no trace of the fallen 

where they fell . No trace of all the ado. Alone on the 

one hand the rods alone.  A little bent. And alone on 
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the other most al01w the nail . U nimpaire<.l.  All set 1" o 

�wrv e again.  Like unto i ts  glorious ancestor� .  At the 
� L 

place of tlw skull . One A pril afternoon. Dep osition 

<.lone . 

Full glare now on the face p n>.sent thro ughout tlw 

recen t future . As seen ill st�en thro ughout the past 

neither more nor less. Less ! Collated with its cast it  

l ives be' ond a doubt . Were it onh- bY virtue of its 

imperfect pallor. And i mperceptible tremor unworth�­

of tru e plaster. Heartening on the other hand the e�-es 

persistent!�- closed .  No doubt a record in this position. 

Unob served at least till now. SuddenlY the look. K o ­

thing having stirred. Look ? Too weak a word. Too 

wrong. Its absence ? No better. Unspeakable gl ohe. 

U nbearable. 

Ample time none the less a few seconds for the iris 

to be lacking . Wholl y. As if engulfed b y  the pupil . And 

for the sclerotic not to say the whi te to appear red uced 

b y  half. Already that much less at least h ut at what 
- . 

cost.  Soon to be foreseen savt' unfon�s1• t >n two black 
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blanks. Fit wnthole::s of the so ul that j ake::;. Here re­

appearance of t he �k�·lights opacrue  to no purpose 

henceforward . Seeinu t l w  black ni (Tht  or better black -t' t' 

ne::;::; pur<' ami �impl<-· that l im pid the�- \\ o uld shed. 

Dlacklw::s:,; in ib might at  last .  \\here no more to he 
<.. 

AbtK'nC< '  suprenw good and �-et . Illu mination then 

�o a�ain and on return no m ore trace.  On earth's face. 
'-- '-

Of wha t 'ms nen·r. �\nd if b�- mishap some left then 

�o again . For good auain. So on .  Till no more trace. 
L L. \. t..... 

On earth's  face. Instead of alwa,·s the same place. 

SlaYing awa�- forever in  the same place. At this and 

that trace. And what if the en: could not ? No more 

tear itself awa,- from the remains of trace . Of what was 

never. Quick sa: · it suddl:nl :- can and farewell say say 
farewel l .  I f  onh- to the face. Of her tenacious trace. 

Decisi on no sooner reached or rather long after 

than what is the wrong word ? For the last time at last 
'-' 

for to end yet again what the wrong word ? Than re-

voked. N o  hut slowly d i spelled a little very little like 
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the last wisps of day when the curtain closes . Of itself 

by �low millimetres or drawn by a phantom hand.  

Farewell to farewell . Then in that perfect dark fore ­

knell darling sound pip for end begun. First last m o ­

ment. Grant only enough remain t o  devour all . Mo­

ment by glutton moment. Sky earth the whole kit and 

boodle. N ot another crumb of carrion left .  Lick chop s 

and basta. No.  One moment more. One last.  Grace to 

breathe that void.  Know happiness. 
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On. Sav on.  Be said  on.  Somt>how on . Till nohow on . 

Sai d nohow o n .  

Sav for bt> sai d .  Missaid. From now sav for lw mi s-

sai d .  

Sa \· a bod \· .  Where n o n e .  No min d .  Where none .  
. . 

That at least . A place. Where n one.  For the bod �- - To 

be in .  Move in. Out of. Back into . N o .  No o u t .  No hac k .  

O n l v  i n .  S ta \ in.  On in .  Still .  

All of old .  N othino- else ever. Ever tried. Ever failt>d.  c 

N o  matter. Trv aga in . Fail ae:ain . Fail hl"'tter.  
. '- '-

First the bod�· ·  N o .  First the place.  N o .  First both . 

N ow either. Now the other. Sick of the eit her trv the 

other.  S i ck of it  back sick of the either. S o  on .  Some­

how on.  Till  sick of b oth . Throw up and go .  Whert' 

neither.  Till sick of there.  Throw up and back. Tht> 
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bolh  again .  W h l're none.  The place agam . Wht'r<' 

none . Tn aga in . Fail again. Better aga in . Or bet ter  
• L L L. 

worse . Fail wor:,;c again . St ill worse again. Till sick for 
L � 

good . Throw up for good .  Go for good.  Where nt' i t lwr 
c � c 

for g o o d .  Good and al l .  
'-

I t  stands.  What ? Yes .  Sa�- it stands.  Had t o  np in 

the end and stand . SaY bones. No bone� but  sav bones. 

Sav !:!:round . No grou nd hut sav ground.  So as to saY 
• l.. L • l.. • 

pain .  N o  mind and pain ? Sa�- �·es  that t i l l '  bones ma�· 

pain til l  no  choice but stand. Sonwhow up and stand.  

Or better worse re mains .  Sa\ remains of mind where 

none t o  p ermit of pain . Pain of b ont's till no choict' l nl l  

u p  a n d  stand .  Somehow u p .  Somehow stand. Rt'main:; 

of mind where none for the sake of  pain . Here of h o ne:,;. 

O ther examples if needs mu:,;t.  O f  pain . Relief from.  

Change of. 

All of old.  No thing else ever. But  Iwwr so failed. 
c 

Worse failed . With care newr worst' fail t ' tl .  
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D i m  light source unknown. Know mini m u m .  Know 

nothing no.  Too much to  hope. At most m ere mini­

mum. Meremost minim u m .  

No ch oice b u t  stand.  Somehow up  a n d  stand .  Some 

hov• stand . That  or groan.  The groan so l ong on i t s  
'- < L 

wa�· · � o .  N o  groan. Simp!� pain . Simp!�- up .  A t ime 

when trv how.  TrY s e e .  Tn· sav .  How lirst i t  lav. Th<'n 

somehow knelt . Bit In bit . Tlwn on from there . Bit bv 

bit . Till  up at last . ;\l ot now. Fail bet ter worse n o w .  

_-\ notlwr.  Sa�· anot her.  Head sunk on cri ppled hands. 

Yert t ·x wrtical . E\ t-•s clenched.  St•a t of  all . Germ of a ll .  

J\ o  future i n  t his .  �\las ws. 

It  stands.  See in t lw tl i m  Yoid how at last it  stands. 

In the  dim light source un known. Before the tlown C'ast 
L 

eves. Clendwd t ' \  e s .  Starin� t • w s .  Cknched starinf! 

1 ' \ ... � .  

That shade .  Onct' lving . :\ ow st an d i n g .  That a l wdv ? 
• c.. c.. • 



Yes. Sav that a both. S onwlHrw standing . I n  t lw Lli m  

void . 

A place . W lwre n o n e .  A time wht>n tr�- see. Tr�- sa�· ·  

How small . How vast . How if n o t  b oundless botmdell .  

Whence the Ji m .  Not now . Know better now. U nknow 

better no w . Know onh· no out of. N o  knowing how 
- � 

know onh no out of. Into onl v .  Hence another. A n -

other plac<:' where none. Whither once whenct> n o  

return. No.  N o  place b u t  the one.  N one but the one 

where none . Whence never once in .  Somehow in . Be-

yondless.  Thenceless there .  Thitherless there. Thence­

less thitherless there. 

Where then but there see-

See for be seen. Misseen . From now see for be mis-

seen . 

Where then but there see now-
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First back turned the shade astand. In  the dim void 

see first back turned the shad(• astand .  S till . 

Where then but there see now another. Bit b v  bit 

an old man and child .  In the dim void bit bv bit an old 

man and child .  Anv other wo uld do as ill . 

Hand in hand with equal plod the�- go. In the free 

hands-no. Free empt�- hands. Backs turned both 

bowed with equal plod the�- go.  The child hand raised 

to reach the holding hand .  Hold the old holding hand.  

Hold and be held.  Plod on and never recede . Slowly 

with never a pause plod on and never recede . Backs 

turned.  Both bowed . Joined b�- held hold ing hands. 

Plod on as one. One shade .  Another shade .  

Head sunk on crippled hands.  Clenched staring 

eyes. At in the dim v oi d  shades . One astand at rest . 

One old man and child .  At rest plodding on. An�­

others would do as ill . Almost am- .  Almost as ill. 

They fade.  N ow the one.  N ow the twain.  Now b oth .  
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Fade back . Now the one . N ow tht> twain. Nov.- b ot h . 

Fad e '? N o .  Sudden go.  Sudden back .  N mr t h 1 ·  one. 
L.. 

Now the  twain .  N ow both . 

Unchang1�d ? S udden back unchanged ? Yes .  Sa,  
I.. " • 

,-es. Each t ime unchange d .  Somehow unchanged .  Til l  
• L 1. .  

no . Till sa\·  no. Sudden back change d .  S omehow 

changed.  Each t inw sonwhow chane;ed. 
L.. L.. 

The d im.  The void. Gone too ? Back t o o ? N o .  SaY n o .  

N ever gone.  Never back. Till Yes. Till sa' Yes.  Gmw 
L • • • 

too .  Back too .  The dim . The voi d .  Now the om· .  Now 

the other. Now both .  Sudden gone. Su udt-"n l > ack . 

Uuchanged ? S uduen back unchanged ? Yes.  SaY , -e8 .  
� L • • 

Each t ime unchanged.  Somehow u nchange u .  Till n o .  

Till sa,- no .  Sudden back c hanged . Somehow change u .  
• v L.. 

Each time somehow changed.  
'---

First sudden gone the one. First suddt>n back . C n -
._ 

changed.  SaY now unchangeu .  S o  far u n c hanged.  Back 
L • L L 

turned .  Head sunk.  Vertex verti cal in  hat . C o ck e d  
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hack of b lac k brim alo1w .  Bal'k  of hla('k �n · n l < -oa t l .' U !  

off midt higb .  1-.. Jwding .  B < ' l l l ' r kntTi incr .  B • · t t n  w o r � t · 
l. ... t""' 

k tw< ' lin g .  Sa, ·  n o w  k w · t · l ing.  Fro tH n o w  kn t ·t ·l ing .  
""' • "- I. 

Cou l d  riH ·  h u t  t o  i t �  kn t • t · :-: .  S u dtkn f.! t l l l t '  :-: t l l l < l t ·n  hack 

Ll ll('hant!t 'U hack t unwd l l l 'ad  :-:unk da rk shadP o n  

L l l1H' t ' l1 1-..w · < · :-: .  St i l l .  

\ t ·� l  �ud<kn �o w ·  t lw 1 \mi n .  _\ t •\:t �u d d • ·n l mck .  

L nchan gt • tl .  Sa , n o "  u n dwngt ·ll . So  far u ndwng< · d .  
I. • I. ... 

Baeb l unwd . Ht ·a <b � u nk .  D im lwir .  Dim "·h i t t : and  

hair :-: o  fai r  t h a t  in  l hat di m light dim wh it < ' .  Blae k 
<. 

�rl 'atcoat� to  h t • t •l :-: .  D im b la('k .  B o o l ht · l ' l :-: .  \ ow the  

l \\ o  righ t . .\ o " l l l l '  l \n> l eft . _\� on wit h t · ci ua l  plou t lw� 

g o  . .\ o g r o und.  Plod as on n>id .  Dim hand,; .  D im 
' ..... 

whitt-- . T\HJ fn• t •  and t\\ ( )  a� 011( ' .  So sudd< ·n gone suu -
,_ 

den hack u n c h anged as o n < ·  <.lark �hark plod umeced -

in� on.  

The dim.  Far ami "·id e  the same . High and low . 

L n changing.  Sav n o\\ unchanging .  \Vhencc no know-
..... L • l _... 1. ••  

ing . .\ o sa ' in g .  Sa'  onh s u ch dim light as never. On  
I. • l • • 1. .  
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all. Say a grot in that void. A gulf. Then in that grot or 

gulf such dimmest light as never. Whence no knowing . 

N o  saying. 

The void. Unchanging . Say now unchanging. Void 

were not the one. The twain. So far were not the one 

and twain. So far. 

The void. How trY saY ? How trv fail ? N o  tn no fail. 

Sav onlY-

First the bones. On back to the m .  PreYina since first 
• C' 

said on foresaid remains. The ground . The pain. No 

bones. No groun d .  No pain.  Wh:· up unknown .  At all 

costs unknown. If ever down. No choice b ut up if ever 

down. Or never down. Fort>ver kneeling. Better forever 
L 

kneeling.  Better worse foreYer kneeling. SaY fro m now 
C L • 

foreYer k1weling.  So far from now foreyer k1weling .  
� � 

So far. 

The Yoid . Before the staring e : · 1 · s .  Stare where the:· 

mav. Far and wide .  High and low. That narrow field .  
• c 

108 



Know no more. See no more.  Sav no more.  That alone. 

That lit tle much of void alont> . 

O n  back to unsa�- void can go .  Void cannot go.  Save 

dim go. Then all go. All not already gone. Till dim 
L V • � 

hack . Then all back. All not still gone. The one can go .  

Tlw twain can g o .  Dim can go .  Void cannot go.  SavP 
L � v 

dim go .  Tlwn all go.  
� L 

On back bet t er worse to fail the head said seat of all . 

Germ of all .  All ? If of all of it too .  Where if not there 

it too ? Thert> in the sunken head the sunken head. The 

hands.  The ews.  Sh ade with the ot her shades.  ln the 

same dim . The sa m e narrow void.  Befort' the staring 
c 

e\·es. Where i t  t o o  if not there too ? Ask not.  N o .  Ask 

in vain.  Bt>tt er worse so.  

The head .  Ask not if it can go.  SaY no . Cnasking no.  
� . � 

It cannot go.  Save dim go.  Then all go .  Oh dim go.  Go 
L. L. ._, L 

for gooll .  All for goo d .  Good and all . 
..__ � 

\\' hose word s '? Ask in Yain. Or not in vain if saY no 
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kno\\·in� . N o  sa�·in� . No words for him \\·host' wonk 

Him ? One.  N o  words for o n e  whose words.  One ? I t .  

No wonls for i t  whose "·ords.  Better worse so . 

Somethin2: not wrong w ith one. M eaning-nwaning ! 
I.. '- '- c.. 

--meanin2: the kneclin2: one. From now on<'  for t h e  
L L 

kneeling one . As from n o w  two for the t wain. The as 
L 

one p lodding twain .  As from now threC' for t ht ·  head.  

The head as first said missaiJ .  So from n o w .  For to gain 

time .  Ti nw to lose .  Gain time to  lose. As the son] once . 

The world on e<' .  

Somethin2: n o t  wrong with o n e .  Th en wit h two . 
L L. 

Then with three.  So on. S omethinQ: not wron2: with  all .  
L L 

Far from wrong.  Far far from wronQ: .  
L L 

The words too whosesoe\'er. What roo m  for worst• ! 

How almost true the\· sometimes almost ring ! H o w  
' L 

wantin2: in inani t Y ! SaY the niQ:ht is Young alas and take 
l,., • • L • t. 

heart . Or better worse sav still a wat ch of night alas t o  
' ' 

eonw.  :\ rest of last watch to  c o m e .  f\nd  ta kt• heart . 
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First one. First trY fail bt>tter one.  S omething the re 
. � 

badlY not  wrong.  Not that as it i s  it is not bad.  The no 
. ... 

face bad.  The no hands bad.  The no- . Enough. _-\ pox 

on bad.  Men"' bad.  Wa:· for worse.  Pending worse still . 

First w orst' . Men· worse . Pt�nding worst' stil l .  A d d  a --.  

A d d ? Nen�r. Bow i t  down . Be it bowetl down.  Dt>ep 

d own. Head in hat gone.  More back go n <' .  Greatcoat 

cut off higher. l.\ o thing from pelvis down . :\ o thing 
< � < 

but b owed back. Toph�ss baseless hindtrnnk . Dim 

black . O n  unseen knees .  In  the dim \·o id .  B et t l ·r  wor:,;l ' 

so.  Pending worse :>t i l l .  
< 

:\ext t r Y  fail het ter t w o .  T h e  t wain. Bad as it is as i t  

is .  Bad th e n o-

First hack on t o  three.  i\ ot :·e t  t u  t r: worst'n. Simply 

be  there again.  Then· in that !wad in that ht 'ad.  Be i t  

again.  That !wad in t hat  head. Clenched l ' :- l · s  dampl·d 

to it al01w.  Alone ? ;\"o. Too .  To i t  t oo.  T he t'unken 

skull . Thl, cripp led hands. Ch,nchcd staring ( · :- l' S .  

C l ( •nclwd l ' \  ( ' � c la mpt·d t o  el l · n c:lwll :-;t ari n� l' Yl':-' .  Bl ·  
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that  :;;hade a2:ain . In that shadt• again. With tlw oth er 
... ... 

shades .  Worsening shad�s.  ln t lw dim voi d .  
' 

N ext-

First how all at once . In that stare. The worsened 

one. The worsening two. And what Yet t o  worsen. To 
... . 

try worsen .  I tself. The dim. The void .  All at once in 

that stare . Clenched e:·es clampeu to all . 

N ext two . From bau to worsen .  TrY ,..-o rsen. From 

merelv bad. Add-. Add ? l\t ever. The boots .  Better · 

worse bootless.  Bare hee:>ls.  N ow the two right . Now 
'-' 

the two left .  Left right left right on. I3arefoot unrec.ed -

ing on. Better worse so. A little better worse than not h -
... 

ing so . 
... 

Next the so-said seat and germ of all .  Those hands ! 

That head ! That near true ring ! Away.  Full face from 
.... . 

now . No hands.  N o  face.  Skul l and stare alone.  S cene 

and seer of all . 
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On. Stare on. SaY on. Be on. So mehow on . Am- how 

on. Till dim gone. At long last gone. All at long last 
... ... ... I... 

gone. For bad and all . For p oor best worse and all .  

Dim whence unknown . At all costs unknown . Un-

changing.  Sa\· now unchanging.  Far a n d  wide . High 
L L. - L L  L 

and low. Sa:· a pip e in that void. A tube. Sealed. Then 

in that pipe or tube that selfsame dim. Old dim . When 

ever what else ? Where all alwaYS to be seen. Of the 

nothing to be s een . Diml:· see n .  Noth ing ever unseen . 

Of the nothing to  be se<:>n. DimlY seen. Worsen that ? 
� . 

Next the so -said void.  The so -missaid .  Th at narrow 

field .  Rife with shades.  Well so-missaid.  Shade -ridden 

void.  How better worse so -missaY ? 

Add others .  Add ? Never. Till if need s must. Noth -

ing to  those so far.  Diml:· so far. Them onl:- lessen . 

But wit h tlwm as the\· lessen others. As they worsen. 
. . 

If n eeds must. Others to lessen . To worsen . Till dim 

go. At long last go .  For worst and all . 
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On.  Somehow on.  Am·how on . Sa\ all gon e . So on. 
• • L.. 

In the skull all 2:one . All ? No. All cannot go.  Till J im 
L.. .... 

go .  Sa:· then but th e t wo gone. In the skull one an d 

two g one . From the v oi d .  From the stare. In the skull 
L.. 

all save the skull gone. The stare . Alone in the dim 

void .  Alone to b e  seen.  Dimlv seen.  In  the skull the 

skull alone to be seen . The starin g e\·es .  Diml Y :;een. 
.... . . 

B:· the staring e :·es. T he others gone .  Long sudden 

gone. Then sudden back .  Unchanged. Sav now un-
� L.. 

changed . First one. Then t wo. Or first tvl'o . Then one . 

Or together. Then all again t oge th er . The bowed back. 
.... '- � 

The plodding twain. The skull. The stare . All back in 

the skull toge ther. Unchanged . Stare clamped to all . 

In the dim void .  

The eves .  T ime to-

First on back to unsav dim can go .  Someho"· on 
• L.. 

back. Dim cannot go. D im to go must g o  for good . 
t_.; L l.. (, ... : 

True then Jim can go.  I f  but for good. One can go not 

for good. Two too . Thre e no if not for good. With dim 

gone for good. Void no if not for good.  With all �on e 

1 14 



for �oud .  Dim can wor::;< > n . Sonl ( 'huw wonwn. Go n o .  

I f  n u l  for �u ( ) ( l .  

Cncl<·nch. Sa� st urin� open .  _ \ ll "·hi te and p upil .  Dim 

whitt· .  \\" h it c ?  l\ o . . :\ 11 pupil .  Dim black  lwk� .  Um,·ay ­

e r i n [!  [!alJ in[!.  Be thl'\  :,;o  �aid. \\ i t  h wor�<·ni n[!  word!; .  
� \, ... . ... 

From I H m· :-; o .  Bd t n  t h an nothinf! �o l wt t t ·rt · t.l for tlw 

wor�t · .  

Still d im ::; t i ll on .  So long <1:-\ :; t il l  di m �til l  �omehu\\· 

o n .  :\ n Ylww on . \\ i t h  wor�t· n i n[! " ord;;.  \\-orsl ·ning 
• c '-

,;tan· .  For tlw no th int! to  l w  ::;t · t ·n . _\ t t lw no thi n� to l H'  

::wen .  D i m h  :'il ' < · n .  A �  ntm ! J ,  waY o f  :--ou whow o n  wlwn· 

in t lu· n owlwn·  al l  t og P t h e r ?  _\ 11 thn: t� t og t : Lher. \Vherc 
\...- l .  

there all t h n · t ·  a:; last  wor::;e :->< ' < '11 ? B mn·d back alone . 

Ban ·fuot  plodding twain .  S kul l  an tl l idl e::;:-; stan· .  \\-hen• 

in  th<' narnm ya::;t '? Sa:· onl : n1sb apart .  I n  tha t narro w 

vo id va::;ts  of voitl apa r t . \\ ·orsl '  l wtt < ! l' lat<�r. 

\\-" hat  whl'n ''"onls gone ? l\ one for " hat  then. But 

sa: · h:· wa:· of  somehow on somehow wi th sigh t t.o d o .  
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With less of sight.  Sti l l  dim and yet-. N o .  N ohow so 
w ; 

on. Say better worse words gone when nohow on. Still  

dim and nohow on.  All seen an d nohow on. Wha t 

words for what then ? None for what then. No words 

for what when words gone.  For what when nohow on. 

Somehow n ohow on. 

Worsening words ·whose u nknown . Wh ence u n -
'-

known.  At all costs unknown. Now for to  say as worst 

thcv may onh thev only the v .  D i m  void shadt·s all 
J I .. • • • 

t hPy . � othin� �aw what t ll t ' : sa:· ·  Sonw how say. i\ o ­

th ing san' t h l ' \· .  W hat tlwv S<l \ . \\' h os< 'sO < 'Y < · r  whnlC< ' ·  
"" . . . 

sot'Yt'r sa\ " .  A s  w or:::;t t h < · v  ma\· fai l  < 'Y« 'l' \\·orP.< ' t o  s a v .  

Remains of m i n d  then still .  Enough still . S o m <' -
L 

"·h os<� somewhere somehow < 'nough s t ill. No mind and 
'--

word s ?  En"'n such words .  So en ough still . Just eno ugh 
< - ' 

s t ill to j o: . J o:· ! Just enou�h �t ill t o  j o:· t hat onl: t h <, Y .  

Oul ' ! 

Enough s till not to kno w .  i'i ot t o  know what the \ 
L • 

sa\· .  Not t i l  kn<m "·hat i t  i s  t lw word s it saY s sav. Sav s ?  
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Secretes. Sa....- better worse :Secre tes.  Wha t it is t lw 

word s i t  secre tes sav .  What the so -said void.  Th e s o -

said dim.  The s o - said shades.  The so -said seat and 

germ of all .  Enough to know no knowing.  No knowing 
� � L 

what it is th e ":ords it s�cretes say . N o  sa....-mg . No 
• L 

saying what i t  al l is tlw....- somehow sa\· .  
- l - • 

That said on baek to  tr:· worse sa :· the p lod d ing 

twain.  Preying since last worse said on foresaid re -
• L 

mains. Bu t what not on them pre:·ing ? What see n ?  

W h a t  said ? What o f  all s e e n  and said n o t  on tlwm 

p re:·ing '? True .  True ! And :·et  sa:· worst perhaps 

worst of all the old man and child .  That shade as last 

worse seen. Left righ t left right barefoot unreceding 
L � � 

on. Thes then the words. Back to them now for want 

of better on and better fail . Worser fail that perhap s 

of all the least. Least ·worse failed of all the worse failed 

shades .  Less worse th an the bowed back alone .  The 

skul l  and lidless stare . T h ough the:· too for worse.  But 

what not for worse . True .  Tru e ! And ....-et sa\· first the 

worst p erhaps worst of all the o ld man aml chi ld .  Worst 

in need of worse.  ·worst in-
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Blanks for n o h ow on.  H o w  long ? Blanks how long 
L L 

t i l l  sonH ·how on ? _\ gain so n who\\· on.  _-\ 11 <r mw \\" IH ·n  
L � 

n o h rm on .  Tinw gmw \\ lwn n o h o '' o n .  
'· 

\Vonw less.  B,- no str! 'tch m on· . \Vors1• fo r wan t  of  

b t>tkr less. L1 ·ss l ws t .  N o .  N a u � h t  l wst .  B 1 •st wor s e .  !\ o .  
L. 

Not best wors1• .  Nau �ht n o t  lws t  wors1• .  L1·ss l ws t  

\\ Ol'S \ ' .  No.  L1·ast . Lt•ast h P s t  \\ o rSI ' .  L!'ast n l · \· 1 · r  t o  lw  

naught . N t:"v1•r t o  nau !_!ht lw hro u !_! h l . N 1 · n·r I J ,  na u !_! h t  
l I. c. • "' 

l t:"askn in� \\ o rds sa� h-ast h1 • s t  " onw. For want o f  

" oP·w r \\ orst . U n l l ·ssenahll'  !Past I wst \ \  onw . 

T i l l '  twa in . Tlw hands.  Held holding hands.  That  
' 

a lmos t  rin� ! :\s  when first said on l'rippl! 'd l tc HH ls  t lw 

lwad . CripplNl han d s ! The> t lwn·  t l t ! ' n  tlw \\ onk 

Ht>n• now lwld h olding: . :\ s whl 'n  firs t  sai d . L mmsai d 

when w o nw  sai d .  Awa�· · Held h o l d i n g han d s � 

Tht> t>mpt�  too . .:\.\,-a,· . No hands in  t lw - - . \ o. Saw 

for w o rs1•  to  sa\ . Sonwlum \\"Ol':' l '  s o m i' I H I \\ I o :-;a\ . 
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Sa\ for n o w  stil l  St't'll .  DimlY St't'Il . Dim white .  Two 

tlim whi tt:' empt�- hands. In the dim Yoid .  

S o  least wanl o n .  So long as d im s til l . Dim l lll -
'--

din l lll < ' tl . Or dim nwd t o  di mnH·r still . To dimm ost 

di m .  L(·ast most in  tl im m ost di m .  C: t m ost dim. L1·a � t -

m o�t in u t m ost dim.  C nwor::wna l Jk wors t .  

Wh at words for " hat t lwn ? How almost t lwY :-; t i l l  

ring.  _ \ :;  sonwlww from so n w  :;oft o f  m i nd t h e \· ooze.  
'-- . 

From i t  in i t  ooz1 · .  How all  b u t  uninmw. To last  unl 1 · ss -

l 'n a b lP h ·ast  how loath t o  kasl ! ' n .  For t lwn in ut m o � t  

d i m  t o  u i l l l l l < ' r  kas t m o� t  a l l .  

So l i t tle \\·orS!'  t lw ol d  m a n  aml child . C onc lw ld 

holdin� h ands t h 1 · � - p lod apart .  Lcft rig h t  barefo o t  tm ­

n·ccd in� o n .  '\ o t  \\ orscn � - 1 ' 1  t lw ri ft .  SaY t > for :-;o m c  

aft 1 • r  no h ow so nwho\\ \\ ors1 •r  0 1 1 . 

On h a rk t o  tmsa�- c lamp< 'd to a l l  t l w  s t a n · .  N o  but  

fro m no \\ to  now t h is  and n o \\ t ha t . -\ s n o w  fro m  
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wor�1 ' 11< 'd twain to 11 < ':\.t for wors<' ahnw. To �kull and 

stan· a lone · .  or t he t \\"0 wor�< · in \ \ i.l l l t the skull pr<'�·in� 

sinc-e L l llsLmk.  N c m ::;a v tlw fore ulon<' . N o  donw.  Tc · m -

ple to t c •mplt • a l cnw.  Clampc·d to i t  antl s tar e ·  alo1w t lw 

s tare . Bowt·d hack alon e •  and t wain hlurs in the void . 

S o  bet ter t han not hin!! won-w shad< '  t hree from n o w .  
c 

Somdw w a�ain on back t o  the  bowed back alont>.  

Nothing to slHrw a \\ O J i lan's and Y<'t  a woman' s. Oozed 
'- . 

from ::;oft < 'ning soft th < '  word \\ O I Han's .  Tlw word:> old 
' 

wo m a n ' s .  The·  'mrds nothin� to slum bo wed back 

almw a w01nan ' s an d Yet a woman ' :;. So  hettt>r worse 

from now that shad e a woman's. �\n o ld w o m a n ' s .  

N ext fail see sav how dim undimmed t o  worsen .  H ow 

nohow save to dimnwr still. But hut  a shade so as wlwn 

after nohow somehow on to dimmer still .  Till dim -

m ost d im.  Best bad worse of all .  Sav<, sonwhow n n -

dim med worser still .  

Ooze ou back not to unsav but  sa�- again the vast s 

ap art . Sa�- seen agam . N o  worse agam . The vasts of 
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voiu apart. Of all so far missai d thP worse misHaid . S o  

far. N ot till noho w wonw missa\· :;a ,. worse :n issai d .  

Not t il1 for rzooJ noh ow on poor worst missaid .  

Longing the so - said mind Ion![ l ost to  longing.  Thl '  
lt.. '- L f... \,. 

so-mi ssaid .  So far so-missaid .  Dint of long longin2: lost  
L < L 

to lon[!ing. Long vain l on[!ing. And longing still . Faint -
c.. l. L L \. L. L 

lv longing still . Faint lY ,-ainh- longi ng stil l .  For fainter 
• I.. .... • • "- ... 

still . For faintest .  Fain t lY  vainlY longing for the lPast 
. . " "-

of longing. Cnlessenable least of longing .  C nstillahl<· 
1.. 1.. ...... ... 

vai n l < 'ast of longing st i l l .  
L L 

Longing that all go.  Dim £ 0 .  Void go.  Longing go . 
L. L L f... L C.. 1.. "-

Vain longing that vain longing go . 
f... c.. L.. '- l... 

Said is missai d .  W henever said said sai d missaid.  

From now said  alone. N o  more from n o w  n o w  said and 

n ow mi ssaid. From now said alone . Said for missaid .  

For hP missaid .  

Back i s  on .  Somehow on.  Fro m now back alone. No 

more from now now back and n ow back on . From 
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now back almw . Back for hack o n .  Back for so nwhow 

on. 

Back unsa,- lwtter worse b Y  n o  stretch mort>. If mort' 

Jim less light the n hett <·r worse m ore dim.  u nsai d then 
' 

l wtter worst �  h Y  no stn·tch m ore.  Bett<�r wor�e m a , - n o  

less than less lw more. Better worse '\ hat ? Tlw �a Y ? 

Thf' said ? Samt' thing.  Sanw nothing . Sanw all but 
� ' 

nothing . 
' 

N o  once. N o  once in pastless nmr .  N o  not none.  

When before worse the shades ? The dim befm·<· m ore ? 

When if not once ? Onceless alone tlw void . lh no 

stretch more. BY nont> less.  O nc<·lt>ss t ill no m on · .  

O oze back tn· worsen blanks. Those then when no-

how on.  U nsaY then all gone.  All not gone.  OnlY nohow 
• l . .  I.- • 

on.  All not gone and nohow on . All there as n o w  "-hen 

somehow on . The dim. The void . The shad es. Onh-

words oone.  Ooze gont'.  Till ooze again and on .  Son l(' -t- � � 

how ooze on . 
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Prc� ing: :-: int t '  l n�t wor�t · t l 1 1 ·  � t an · .  Sum. - th in1;  t l wn·  

� t i l l  far s u  far from 11 rong.  So far far far from wrong . 
� � 

Tn bet l er \\ Oft' < '  an o t h er � t are 1d w u  11 i l h  11 ord:-> t han 

wlwn nut . \\ lwn so mehcm tha n 1d wn noh o w .  \\ hilt • 

all seen t lw sanw. \ o  nu l  a l l  :' t ' < ' n  t he ;,;a me .  Set ·n o l lwr. 

g,  t lw sanw other :;tan·  ;,; c · < · n  o t l l l ' r .  \\ hen with 1 1  ord:-> 

than when not . \\ lwn ::oomeho\1 than wheu noho\\ . 

Lt•::os. Lt · :; :;  s < T n .  Lt > ::; :;  :;<·P in g .  Lt'::it' �een and :;eeing 
� '-

w h e n  wi th  word:; t han 11 hen not. \\ lwn �onwho11 than 

when n oh o \1 . Stan·  l J \  word� d imnH· <.l. S hades dim med.  

\ oi d dim med. D i m  dim m e d .  �\ll th < ·rc ·  as \dwn no 

11 onk �\.:; 1 1  Iwn noho\1 . Onh all dim nH'<.l .  Till blan k 

again. :\ o wonh again .  l\ ohow agai n .  Then all un-
.__ L '-

dimmed.  Stare undimmed.  That \rords had dim med . 

Back u nsa\  shades can go.  G o  and co m e  again .  X o .  
' '- L 

Shad es cannot g o .  Much less co m e  again. � or bo,.ved 
L ,__ 

old woman's  back . .\" or old man and chil d .  :\ or fore­

skull and stare . Blur yes.  Shades can blur. When stare 

clamp ed to one alone.  Or somehow wonls again . Go 
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no nor come again. Till dim if ever go. N ever to come 

agam. 

Blanks for when words gone. When nohow on.  Then 

all seen as only then. C n d i mmed . All und immed that 

wonls d im.  A ll so seen unsaid .  No oozC' then. No t rac1� 

on soft when from it ooze again. I n  it ooze again.  Ooze 
'-' '-' 

alone for seen as seen with ooze. Dimmed.  N o  ooze for 

seen undimnwJ.  For when nohow on.  "N o  ooz1·  for 

wh<�n o oz1� gone. 

Back trv worsen twain pre� mg smce lasl worse.  

Sinc1 ·  at,min . Two onc1 ·  so one. From now rift a Ya:'it . 

Vast of  void at \n�L' ll .  With e<rual ploJ s till nnrec1�ding 

o n .  That l i t tl < - bl 't ter \ronw. Till words for wor::;er ::> t il l .  

\\"on;! '  words for \\ orS('l" st i l l . 

Pre�· ing hut  "·hat not  pre�·ing ? \� lwn not  pre�·ing '? 

N ohow ov1 �r  word::> again �a� ·  what t hen when not  pre�· ­

inu .  t.:ach het tn wor:>1· for naught . :\ o stilling lln' \· i ng .  t" ... .... . " 

Tlw iihaLk:,;. TlH' Jim.  Th(' Y o i d .  _ \ l l alw< n·::; fainth· 

pn· � mg.  \\ or::w  for naugh t . Wor�Pr for naught . i\ o  
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less than when but bad all always faintly pre�·mg . 

Gnawing . 
'-' 

Gnawing to b e gone. Less no good. Worse no good . 

Onl) one good.  Gone . Gone for good. Till then gnaw 

on. All gnaw on. To he gone.  
L- '-

All save void. N o .  Void too .  U nworsenable void . 

Never less. N ever more . N ever since first said never 

unsaid never worse said never not gna,ving to be gone.  

Sa�· ch ild gone. As good as gone.  From the voiJ .  

From the  stare . Void then not. that  much more ? Sav 

ol d man gone. Old woman gone. As good as gone.  Void 

then not  that much more again ?  No. Void m o s t  when 

almost . Worst when almost. Less then ? All shades as 

good as gone . If then not that much more than that 

much less then ? Less worse then ? Enough .  A p ox on 

void . u nmoreable unlessable un worseable evermost 

almost void .  

Back to once so- said two as  one. Pre\·ing ever since 
. '-
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not long since last failed worse. Evt>r since vast  atween . 
.._ 

Sav  better worse now all gone save trunks from now. 
' '-

N othing from p elves down.  From nap es up . ToplPss 

baseless hindt runks. Legless plodding on. Left right  

unreceding o n .  

Stare clamp ed to stare .  B owed backs blurs in stare 

clamped to stare . Two black holes. Dim black . In 

through skull to soft .  O u t  from soft through sku l l .  
'- < 

Agape in unseen face. That the flaw ? Tlw want of flaw ? 

Trv better worse set in skull . Two hlack holes in fore­

skull .  Or o n e .  Trv bHter still wonw mw. On<' dim black 

holt> mid-foreskull . Into the hell of all . Out fro m  tlw 

hell of  all . So better than nothin£ worst· sav stan• from 

now. 

'- . 

Stare outstared awav to old man hindtrunk mue -

ceding o n .  Trv better worse km·elin£ . Lerrs gont� sav 
\,.. - '- l. L. • 

bt>tter worse kneeling . No more if ever on.  Sav never.  � . 

Sav never on. Ever kneeling.  Legs gone fro m  stare sav 
- c.. .... \.... • 

better wors e  ever kneelinrr. Stan· awaY t o  child and 
'- . 

worsen same.  Vast void apart old man and rhild dim 
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shades on unseen knees. One blur. One clE:'ar . Dim 

clear . N ow the one. Now the other. 

N o thing to show a child and vet a chil d .  A man and 
� . 

yet a man. O ld and \·et old . N othin� but ooze how J : � 

nothing and yet . One bowed back �-ct an old man' s .  

Tlw other Y et  a child' s .  : \  small child'�:' .  

Somehow again and all  in stare agai n.  All at once as 
� � 

once. B ettE:'r worse all . The three bowed down . The 

stare . The whole narrow Yoid. N o  blurs. All clt,ar. D im 

clear. B lack hole agape on all .  ln lettini! al l .  Outletting 

all . 

� othing and w t  a woman . Old and yet old.  On un-
� . . 

seen knees. Stooped as loving nwmor�- some ohl grave­

stones  stoop . I n  that old grave}·ard. N a nws gone and 

when to  when.  Stoop m ute ovt•r thf' �ran's of none . 

Same stoop for all . Same Yasts apart. Such last s tate .  

Latest sta te . Till somehow less  in  vain. \Vorse in vain .  

All gnawing to  be  naught .  l\cver to b1• naugh t .  
L,.. ..... \..,. c.. 
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What were skull to go ?  As g:ood as go .  I nto what 

then black hole ? From out what then ? What whY of / 

all ? Better worse so ? No.  Skull better worse.  What left 

of skull . Of soft .  Worst why of all of all. S o  skull not 

go.  What left of skull not go.  Into it still the hole. I nto 

what left of soft .  Fro m out w hat little left .  

Enough. S u dden eno ugh . Sudden all far . No move 

and sudden all far.  All least. Three pins. One pinhole. 

In dimmost dim. Vasts apart . At bounds of boundless 

void . Whence no farther . Best worse no farther. N o -

h o w  less. N ohow worse . Nohow naught . N ohow on. 

Said nohow on. 
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