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" INTRODUCTION

‘observing a universal law: Anything that has great powe
can also be destructive if the Power is mishandled. 1 3

- . . . f
it to live intimately with the powerful forces of the inn::
d, we must also respect them.


































































































































































































































































































































































































































MYTHIC JOURN

the great archetypal epic, his healing of the sick
with aid to the innocent queen, will make a diffe
Something specific and real is healed, deep insic
symbolic act of this quality.

It will profoundly alter the long-range course
contours of his character. He will be acting even:
ferent center if he keeps up this Active Imaginatic
different balance among the powers that make him 1
him with energy. His attitude will alter; his
changed—he will be different.

























































B
~ / ACTIVE IMAGINATION

to listen, she pulled them out of their

e dialogue going. reientment andiss

! m these examples, please find encouragem

3 nt ent

i '?M#WHMI and use them as starting points tgor m:kit::) ot
wm the unconsc.ious. Use this method as a way of %g::“-' “.wi"

- your own dream until you make the evolution and gain tltll::m

on-

~ sciousness that is yours.




















































STEP THREE: THE V.

he overblown, seductive, dramatic

behind t
fine that truth to something

VOICES. You must 7€
ized, more

ated into or
ward that truth, yo

human, more bearable—somethin;
dinary human life without incin
u must find your own individ
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